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Randy Rhoads 


gone but not forgotten 


Ozzy Remembers ‘ ‘The Greatest Giese I Ever Heard. 


by Rick Evans 


remember the first time I met Randy Rhoads,” Ozzy Osbourne said 
with a wistful smile. “I was sitting in a Los Angeles bar and a friend of mine 
introduced me to this blond guy who was the thinnest human being I'd ever 
seen. My friend said to me, ‘Ozzy, meet your next guitarist.’ Randy was very 
embarrassed by that introduction, and he kinda backed away, but I stuck | 
my hand out to him. The first question I asked him was, ‘Are you gay?’ 
Randy said, ‘No, I’m Church of England.’ With a sense of humor like that, I 
knew we'd hit it off — and that was even before I heard him play guitar.” 
Later that night, when Randy returned to Ozzy’s hotel suite to try out for 
the vacant Blizzard of Ozz guitar spot, the vision he encountered was not 
one to instill confidence. “Ozzy was stretched out on the couch, exhausted,” 
Randy told an interviewer in Florida only days before his fatal plane crash. 
“He looked at me like he didn’t even remember who I was. Evidently, he had 
been listening to guitar players all night long, and by the time I got there — 
which was about two o'clock in the morning — he was pretty out of it. He 
just said, ‘Go ahead and play something.’ When I started, he perked up. I 


could tell he liked what I was doing.” 
Rhoads’ memorable tryout, which 
Ozzy would later call “the most 
incredible guitar exhibition I've 
ever heard,” earned him an 
invitation to fly to England where 
he joined in rehearsals for Ozzy’s 
first studio album. Randy recalled 
his feelings about becoming part of 
Ozzy’s band: “It was all very strange 
to me. I had been in a band called 
Quiet Riot for a number of years, 
and I was quite happy there. I 
didn’t even want to try out for 
Ozzy's band, but when the 
opportunity came, my friends said 
I'd be crazy not to attempt it. 
Looking back, I’m glad I did.” 

Randy Rhoads was born in Santa 
Monica, California, into an upper- 
middle-class family where both of 
his parents were music teachers. 
Because of his parents’ profession, . 
by the time Randy was six he had 
already picked up his first guitar — 
“a cheap classical acoustic” — and 
began taking lessons in both 
classical and folk guitar. “I took 
lessons for five years,” he said. “But 
by the time I was 12, I stopped 


because I wanted to play rock, and 
my teachers looked down on that.” Rhoads in concert: “Before | met Ozzy | was very insecure on stage.” 


Jeffrey Mayer 


+ 
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By the time he was 16, his guitar 
talents were so outstanding that he 
was asked to teach a course in 
electric guitar at the Musonia 
School of Music in California. At 
the same time, some Los Angeles- 
area friends were forming a band 
called Quiet Riot, which quickly 
made a big splash on the LA. club 
scene. In fact, as Randy said, “We 
became the L.A. hard rock band 
after Van Halen made it big.” 
Unlike VH, however, Quiet Riot 
wasn't able to procure a Stateside 
recording contract, and their fine 

5 albums, Quiet Riot and Quiet Riot 
II, were released only in Japan. 

“That was frustrating,” Randy 
stated. “We thought we were good, 
yet the record companies kept 
turning us down. We thought the 
success of Van Halen would help 
us, but actually it hurt. Most of the 
record company people would say, 
‘We don’t want the second L.A. 
metal band.’ That’s why we released 
the albums in Japan. There's a big 
market for rock and roll there, and 
at that time we were just thrilled to 
get our records out — no matter 
where it was.” 

Randy firmly believed that Quiet 
Riot was destined for big things. In 
fact, his commitment to the band 
was so great that it took some real 
arm twisting to get him to join 
Ozzy's group. Bassist Rudy Sarzo, 
who played with Randy first in 
| Quiet Riot, and later in the Blizzard 
of Ozz, recalled what Randy went 
through right before leaving Quiet 
Riot and heading to England to 
join forces with the Oz. 

“Randy was a very straight-laced 
kind of guy,” Sarzo said. “He'd 
never do anything to hurt anyone. 
He was torn between furthering his 
own career with Ozzy and letting 


us down. He felt a commitment to 
Quiet Riot, and he may have 
sacrificed his own best interest and 
kept us going if we hadn't 
practically insisted that he take the 
opportunity to join Ozzy. That's the 
kind of guy he was.” 

Randy's first days with the 
Blizzard of Ozz weren't very easy, 
and as Osbourne stated, “We made 
Randy go through an 
indoctrination period. The guys in 
the band had been playing for 
years, and Randy was the new kid 


“I’m so thankful to Ozzy 


for so many things — I'll 
be thankful to him for the 


rest of my life.” 


on the block. We all loved him, but 
we were a little jealous. Here was 
this good-looking, talented guy who 
looked like a rock idol even before 
he played, and here we were — a 
bunch of old fat arseholes.” 

Once the band hit its stride, 
however, and started laying down 
such tracks as Over The Mountain 
and Crazy Train, most of the good- 
natured ribbing was replaced by 
awe. Randy’s intense, burning solos 
and rock-solid riffs turned even the 
most cynical band members into 
instant admirers. “He was 
incredible,” said bassist Bob 
Daisley, who appeared on the first 
two Blizzard albums with Randy 
and recently rejoined Ozzy during 
work on his latest LP, Bark At The 
Moon. “I had worked with Ritchie 
Blackmore in Rainbow, so I was 
used to being around talented 
guitarists. But Randy was special. 
He was so good yet so 


Ret Boxower 


Randy Rhoads: 
According to Osbourne, 
“he had an angelic 
attitude towards the 
music business.” 


unassuming.” 

While Rhoads’ skills were 
somewhat overshadowed by the 
Ozzy mystique on both the 
Blizzard Of Ozz and Diary Of A 
Madman albums, once the band 
went on tour, any doubts about 
Randy’s stellar qualities were 
quickly cast aside. On stage, 
dressed in polka-dot vests, with his 
customized Charval guitars slung 
low over one hip and his long blond 
hair flying about, Randy was an 
immediate hit — a charismatic axe- 
slinger who mixed a unique 
appearance with a mesmerizing 
guitar style. 

“When we first started touring, 
the crowds were cheering the 
loudest for me,” Ozzy explained. 
“But by the second or third week, 
there were just as many people 
coming to see Randy as me. 
Together we were magic — we had 
a very special rapport. We were total 
opposites off stage — he didn't 
drink and was quiet, while I've 
always been a fuckin’ loon — yet on 
stage we just clicked. 

“He had an angelic attitude 
toward the whole music business,” 
Ozzy added. “I've been around so 
long that I've seen it all, but he just 
never seemed to get upset. He had 
the perfect disposition to work 
with. In the studio I'd give hima 
melody, and he’d come back with 
the riff. He was so intelligent when 
it came to music. I can't even read 
music, but he knew everything. One 
day he came to me and said that 
most heavy metal songs are written 
in an A to E chord structure. He 
said, ‘Let’s try to change that’ — 
which we did. All I knew was that it 
sounded incredible.” 

Ozzy's love for Randy was 
returned in kind, for Randy looked 
at Ozzy as “the man who has 
educated me about music.” Ozzy’s 
crazed disposition and self- 
confidence helped bring Randy out 
of his “insecure shell” and reach 
his full potential. 

“Before I met Ozzy I was very 
insecure on stage,” Randy said. “If 
my amps acted up, or the sound 
system wasn't good, it really 
affected my playing. Being with 
Ozzy has given me a great deal of 
self-confidence. He’s pushed me 
into trying things and doing things 
I never would have done on my 
own. When we were recording Mr. 
Crowley, he walked into the studio 
where I was playing and said, 
‘Everything you're playing is crap. 
Go out there and play how you feel, 
don't plan anything.’ That was 
something I wasn’t used to doing, 
and it openediap a whole new side 
of my personality. I'm so thankful 
to Ozzy for so many things — I'll be 
ae to him for the rest of my 
ife."O 
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Ebet Roberts 


RUDY SCHENKER and 


MATTHIAS JABS 
the scorpions sting 


The Teutonic Terrors Reveal Their Secrets. 


Over the last few months, Hit Parader has received hundreds 
of letters directed toward the two axe-slingers whose guitar 
licks give the Scorpions their sting — Rudolph Schenker and 
Matthias Jabs. We figured our Guitar Gods Special Edition 
would be the perfect time to sit down with Rudy and Matthias 
and have them answer their fans’ questions. 


I've been a big Scorpions fan for the last five 
years. | have all their albums since Lovedrive. | 
noticed that Michael Schenker played some 
guitar on that album, and | know he was on the 
band’s very first LP, Lonesome Crow. | was 
wondering who took up guitar first, Michael or 
his brother Rudolph: 

Brad H. 
Ft. Lauderdale, FL 


Rudy Schenker replies: 

I'm six years older than Michael, so quite 
naturally | started playing the guitar first. | got 
my first guitar, a Fremus, in 1965, and started 
playing along with all my favorite records — 
Elvis Presley, the Beatles and Little Richard. 
After a few years | got to be pretty good, so | got 
a better guitar and gave my first one to Michael, 
who was about 12 at the time. He took to it very 
naturally, and within a year he was in a band 
playing lead guitar. He was a prodigy. 


HRKHRHHHKH 


I've been looking in import bins for a long 
time, trying to find albums that had Matthias 
Jabs on them before he joined the Scorps. What 
band was he in prior to joining the Scorpions, and 
did they make any albums? 

Tommy P. 
San Francisco, CA 


Matthias Jabs answers: 

One of the bands | was in before Scorpions 
was called Fargo. They were a group that 
played a lot of clubs in Germany, and we had 
quite a large following. We performed a mix of 
our own tunes, and a few covers — ironically, 
quite a few of those were Scorpions’ songs. We 
never recorded an album, but there are a lot of 
live tapes floating around Europe. 


RHEKHHHE 


I've always loved the Flying-V guitars that 
both Michael and Rudolph Schenker play on 
Stage. I've seen the Scorpions play a number of 


times and it seems that Rudolph has a whole 
collection of “Vs”. How many does he own? 

Donna G. 

New Haven, CT 


Rudy responds: 

The last time | counted, | had 18 guitars, 
almost all of which are Flying-Vs. I'm quite a 
collector; | have Vs from almost every year they 
were built. To the best of my knowledge they 
started making them in the 1950s, and they 
were discontinued in the late 1960s. They're 
some of the best guitars ever made, and they 
have a very distinctive sound. 


SHEERS 


| saw Scorpions open for Rainbow a few years 
ago (I'm pretty sure it was their first American 
tour), and | remember not being that impressed 
with Matthias Jabs. | was comparing him to 
Ulrich Roth, who played on most of the 
Scorpions’ albums up to that point. Then | saw 
the band again last year and Jabs floored me! He 
was the greatest thing I'd ever heard. | was 
wondering what caused such a spectacular 
change in his playing. 
Steve N. 
Odessa, TX 


Matthias says: 

| didn’t know | was so bad back then (laughs). 
| know what the letter is saying, though. When | 
first joined the band | imagine that subcon- 
sciously | was trying to play the guitar parts as 
they were on the records. That naturally meant 
sticking to Roth's solos without much deviation. 
After a while, when | had made some albums 
with the band, | felt much more comfortable in 
my playing on stage. | don’t think I've changed 
that much as a guitarist over the last few years, 
but maybe my attitude has changed a bit. 


HHAHKHAHHE 


I've heard about a Scorpions LP called 
Lonesome Crow that featured both Rudy and 
Michael Schenker. I've been looking for that 
album for years and I've never found it. Why is 
that? 

Denise T. 
St. Louis, MO 


Rudy Schenker replies: 

Lonesome Crow was our very first album. We 
recorded it in 1972 when a producer named 
Conny Plank asked us to use his studio. The 
album was released in Germany, and | think it 
came out in England as well, but it was never 
released in the United States. The only copies in 
this country are in the import store. In fact, 
some English label re-released the album a few 
months ago, so there are probably quite a few 
copies in the import stores at the moment, but at 
one time it was very hard to find. | would like to 
warn our fans, however, that while | still like the 
Lonesome Crow album very much, we have 
changed quite a bit since then. 


See R REE 


As far as I'm concerned there's one guitarist 
on the rock scene today who's head and 
shoulders above the rest. No, itisn't Eddie, and it 
isn't Angus. I'm a Matthias Maniac! | worship 
every note he plays. Not only is he a real fox, but 
he’s the finest guitarist I've ever heard. I'd love to 


Anastasia Pantsios/Kaleyediscope 


Michael Schenker.” 


know his phone number, and also how he got to 
be so good. 

Barbara D. 

Anchorage, AK 


Jabs responds: 

| must say I'm a little embarrassed. I'm very 
thankful for fans who appreciate what I do, but! 
don’t know if I'd go anywhere near as far as the 
letter writer. | hope she understands that | can't 
give out my phone number because then I'd have 
people calling me all the time, and that would 
hinder my work. To answer the second part of 
the question is easier: | learned how to play by 
listening to people like Jimmy Page and Michael 
Schenker. Guitarists like them are the best 
teachers you can find. 


Sen eeanne 


One of the most overlooked arts in music is 
playing rhythm guitar. Everybody wants to be in 
the spotlight and play the leads, but to be a good 
rhythm guitarist is an even more demanding job. 


Matthias Jabs: “I learned how to play by listening to people like Jimmy Page and 


The best rhythm guitarist around is Rudolph 
Schenker of the Scorpions. He's played with 
some of the best lead guitarists in rock, and he’s 
given them the rhythmic support they've needed. 
I'd love to know how he developed his rhythmic 
style. 
Tony C. 
Philadelphia, PA 


Schenker says: 

The main reason | started playing rhythm 
guitar is because | wasn’t a very good lead 
player (laughs). Actually, | do play my share of 
leads, but the Scorpions have always had 
incredibly talented guitarists, so I've been quite 
satisfied to write many of the songs and play 
rhythm. I've had to change my style a little to 
work with each of our guitarists. My brother 
Michael played a very clean guitar with a lot of 
notes. Uli Roth used a lot of feedback and 
sustain. Matthias is the most melodic of our 
guitarists. Each of them has presented a 
different challenge to me as a rhythm gui- 
tarist.O 
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NEAL SCHON 
life in the fast lane 


Journey’s Axe Master Lets It Rip. 


was a child prodigy,'’ boasted 

Journey's Neal Schon as he sat at 

the wheel of his new Lamborgini, 

tearing down a California highway 
at 80 miles per hour. ‘When | was 12 years old | 
was already considered one of the best rock 
guitarists in the San Francisco Bay Area. I'd go 
down to one of the clubs in the barrio where | was 
living, and I'd jam all night long. |never had much 
formal training, but | was able to instantly pick up 
what I'd heard other people do. | could put ona 
| Clapton song and play his solo an hour later. It’s 
just a natural talent | have.” 

Schon’s talent was so apparent, in fact, that 
by the time he was 15, his reputation had 
reached Clapton, who asked Neal to come down 
to one of his San Francisco shows and jam with 
him. “| hustled over to the show, and he 
introduced me about halfway through the set,” 
Schon explained. “Then every time a solo came 
up, he turned and signalled for me to take it. It 
was an incredible experience, and he must have 
enjoyed it too, because | was playing most of his 
studio solos note for note. He even asked me to 
join his band, but | could see that he was going 
through a difficult period physically, and even 
though | was a kid, | was streetwise enough to 
avoid that situation.” 

While most young guitarists would have 
jumped at the chance to tour with the legendary 
Clapton, Neal sensed that his talent would bring 
other opportunities to his doorstep. Within 
weeks of his rejecting E.C.'s offer, Carlos 
Santana requested that Schon join his band as 
co-lead guitarist. “That opportunity was too good 
to pass up,” Neal explained. “They were a band 
based in my hometown, and they had a national 
reputation. | also admired Carlos’ technique, and 
| figured that | could learn a few things from him. 
It was a very good experience, obviously. Being 
in Santana laid the groundwork for the formation 
of Journey, but it also taught me a lot of things 
not to do in a band.” 

After a two-year stint with Santana, Schon 
and keyboardist Gregg Rolie broke away from 
what Neal termed the “limited future with that 
band” and formed their own group — Journey. ‘‘l 
was into rock and blues, as was Gregg. Carlos 
was beginning to head in a more jazzy, Latin 
direction. We saw the writing on the wall. We 
knew we had to get out and do something that we 
felt more comfortable with. We wanted to make 
more progressive music — something we could 
really sink our teeth into, instrumentally.” 

Journey's first few albums were little more 
than showcases for Neal's high-flying guitar 
excursions and, regrettably, they met with little 
commercial success. By the band’s fourth album, 
however, they had added vocalist Steve Perry 


by Andy Secher 


and evolved from a progressive band into a 
smooth-as-silk, hard-pop aggregation. Despite 
the fact that the band’s more accessible sound 
cut down on Neal's guitar freelancing, Journey's 
increased popularity brought more attention than 
ever on his special skills. 

“It's funny that as the band has moved ina 
more commercial direction, I've gained more 
recognition as a guitarist,” he said with a laugh. 
“You'd think it would be the other way around. | 
never imagined that we'd become the type of 
band we are today. Sometimes | get a little 
annoyed with the limitations of our style, but | 


Neal Schon: “I have no int 
my whole musical life.” 


like money, so selling millions of albums soothes 
my troubles. 

“| need to keep experimenting with the 
guitar,’ he added. ‘That's why | continue doing 
outside projects..My albums with Jan Hammer 
have given me a chance to play more guitar, and 
that's a lot of fun. I’m also starting a band with 
Sammy Hagar, which is gonna be very exciting 
— areal heavy metal, rock and roll group. | have 
no intention of leaving Journey, but I’m not 
gonna let that band be my whole musical life 
either,” he said with a smile. ‘If you have a 
talent, you've got to let it keep growing.’0 
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Eric Clapton 
the legend continues 


Two Decades Of Success Prove E.C. 


Clapton in the days of Cream: “I like to think I’ve brought a bit of style into rock.” 


by Andy Secher 


| here was a time during 

ithe late 1960s when London 
was the center of the 

rock universe. Its streets 
pulsated with excitement of 
discovery, and its inhabitants, 
suffering from a malady diagnosed 
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as “rock fever,” rejoiced in the 
vibrant simplicity of the music that 
surrounded them. The skies of the 
British Empire were yet to be 
clouded by economic strife or 
techno-pop degeneration, and the 
brightly colored fashions which 
abounded along Carnaby Street 
seemed to reflect the spirit of what 


e Guitar Master. 


remains rock’s halcyon days. 

The music’of the time possessed 
a raw, spontaneous urgency, as the 
crying guitar wails of rock’s infancy 
cut through the fog-drenched 
London air to capture both the 
minds and imaginations of the 
masses. The stars who served as 
the catalysts for this musical 
renaissance were special, the 
original purveyors of a unique art 
form, and their deeds were glorified 
by a new generation of music fans. 
The walls of London’s most 
fashionable boulevards were 
transformed into graffiti-enscribed 
billboards proclaiming the 
greatness of the musicians who had 
started this electrified cultural 
revolution. Perhaps the most 
prevalent of these short, sincere 
outpourings of devotion was 
dedicated to a young guitarist who 
seemed to defy the laws of physical 
motion with his silicon-slick 
virtuosity. That message was simple 
yet succinct — it read “Clapton is 
God.” 

Eric Clapton has been known by 
many names during his two-decade 
reign as one of rock’s premier 
guitarists. To those whose 
memories wander back to the 
golden days of the Yardbirds, he 
remains the inimitable “slowhand,” 
forever tearing through the bluesy 
chords of | Ain't Got You. To 
others he is “The King,” responsible 
for establishing the quintessential 
hard rock guitar sound with Cream. 
For most, however, simply evoking 
the name Clapton is enough to 
trigger memories of a rich musical 
legacy filled with fiery blues 
excursions and rocking power 
chords — a legacy that has been 
rivaled by few contemporary artists. 

Today, with the success of his 
latest album, Money And Cigarettes, 
Clapton remains the most listened 
to and respected of white blues 
guitarists. He is a musician who has 
managed to transcend the often- 
stringent bounds of rock by 
continually expanding its framework 
from within. By injecting his always 
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inventive playing with a widely 
divergent spectrum of ideas, often 
ranging from jazz-tinged rock to 
gospel-influenced blues, he has 
spearheaded rock’s exploration of 
previously unknown musical 
frontiers. 

“Looking back over the years, | 
must admit that I’ve had an 
interesting career,” Clapton said. 
“There were some wonderful times, 
and other experiences that I'd 
prefer to forget. I’ve always been 
amazed by the response my playing 
has evoked. When people were first 
getting into my playing | walked by 
a wall that had ‘Clapton is God’ 
inscribed on it. Quite honestly, | 
thought it said ‘Clapton is Good.’ 
When someone finally explained 
what it actually said, | was 
incredibly embarrassed; | wanted to 
hide,” he laughed. “But then | 
realized that it wasn’t anything 
worth taking too seriously. Over the 
years, people learned to accept me 
as just another musician. | like to 
think that I’ve brought a bit of style 
into rock — that’s all.” 

The legendary Clapton guitar 
style has changed continually, 
molding itself to meet new, and 
increasingly greater artistic 
demands. More than perhaps any 
other contemporary performer, he is 
responsible for discovering the 
means for mixing the mysterious 
and often-inaccessible world of the 
blues with the crass commerciality 
of Top 40 pop. Such hits as Layla, 
Blues Power, and the recent /’ve 
Got A Rock and Roll Heart, have 
exhibited his talent for blending 
diverse elements into a musical 
package capable of appealing to a 
broad spectrum of rock 
afficionados. 

Due to the incredible diversity of 
his music, Clapton remains in a 
unique position, for with his 
longevity and success in the ever- 
changing world of popular music, 
he serves as both a chronicler of 
the form’s past and a pioneer of its 
future. While his past ulcer 
problems had temporarily deprived 
the rock world of his talents, with 
his recent tour selling out from 
coast to coast it seems that Clapton 
is once again prepared to take his 
seat atop the rock guitar pantheon. 

“| never believed I’d miss playing 
as much as | did when | was sick 
with my ulcer,” he explained. “Il was 
in the hospital for a couple of 
months, and generally incapacitated 
for quite a while after that. It was an 
eye-opening experience. It 
revitalized my whole outlook toward 
playing and performing. That’s why 
on my most recent tour | played 
better than | have in a long time. 
Performing became fun again.” 

To have seen Clapton on stage in 
his prime was to have witnessed an 
event that was truly magical. While 
he failed to possess the outrageous 
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showmanship of Jimi Hendrix, or 
the stage theatrics of Pete 
Townshend, his work with Cream 
almost single-handedly altered the 
path of popular music by proving 
the commercial and artistic viability 
of power rock. 

“Undeniably, the crowd’s 
expectations placed a lot of 
pressure on me,” Clapton said. “It 
began to affect my playing by the 
end of Cream. | reached a point 
where | was sick of the guitar-hero 
image. | wanted people to get into 
the music and not just come to 
cheer the personalities performing 
it. That’s when | went into hiding for 
a while. | just wanted to be part of a 
band; | didn’t want to be a star. 


“Looking back over the 
years, | must admit I’ve 
had an interesting career.” 


“Only recently have | wanted to 
step out front again. In the past, 
even on my solo tours, I’d have 
another guitarist with me who'd 
take many of the solos. | realized 
after a few years that not only was 
the crowd coming to see me play, 
but that | really wanted to play for 
them. After my ulcer, | came back 
wanting to step into the spotlight. It 
was a wonderful feeling, and the 
response of the fans has been most 
rewarding.” 

Through his continued album and 


E.C. today: “I never believed 
I'd miss playing as much as | 
did when I was sick with my 
ulcer.” 


concert efforts, Clapton has shown 
that he remains one of rock’s 
greatest natural treasures. His 
understanding and love for the 
blues form has begun to influence a 
new era of guitarists who cite his 
technique and skill as key elements 
in their own artistic development. “I 
don’t know what I’d be doing now if 
| hadn't heard Clapton,” Eddie Van 
Halen said. “I used to sit in my 
room for hours listening to his 
solos. I'd take them apart note for 
note and then try to play them 
myself. | can still play a pretty mean 
Crossroads,” he added with a laugh, 
“but Clapton will always be the 
master.” 

While Clapton recognizes his 
contributions to the rock medium, 
he remains shy about 
acknowledging the status that his 
peers have bestowed upon him. 
“The young guitarists are 
excellent,” he said modestly. 
“Technically, they're probably far 
more advanced than | was. It’s just 
that | wanted to study the blues and 
learn all | could about that kind of 
music. Many of today’s guitarists 
seem too interested in flashing 
about the stage. | can’t match that. 

“Let’s face it, I’m getting old,” he 
added with a laugh. “I can’t charge 
around the world, or the stage, like 
| used to. | — and everybody else 
from my era — need replacing in 
the years to come. For the moment, 
though, | give the new players 
respect, and ask only for their 
respect in return.” O 
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here's a secret to how Queen's Brian 
May gets some of the guitar sounds 
that he alone seems to be able to 
achieve. “'l use coins instead of ordin- 
ary guitar picks, stated the curly haired axe- 
hero with a smile. ‘Actually, | use sixpence 
pieces (about the size of a penny), and have been 
using them since the band started. The best thing 
about them is that they have an irregular edge, 
which gives you a very rough sound when you hit 
the strings properly. On top of that, they never 
break or wear away, and since they're a 
denomination of coinage, you never have to 
worry about losing them. I just go into a bank and 
walk out with enough to last an entire tour.” 

As one of rock's most innovative instrumental- 
ists, May has always had a few extra tricks up his 
sleeve. Unlike many of his compatriots, who 
swear by traditional Les Paul or Stratocaster 
guitars, Brian has been into building his own 
models from scratch since his late teens. The 
results have contributed to making him one of 
the most distinctive six-stringers around. 

“| was never particularly satisfied with the 
guitars | had owned,” May explained. “Iwas ina 
band called Smile, which later evolved into 
Queen, and | decided to start tinkering around to 
see if | could come up with something | was more 
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Homemade Guitar And Metal Coins Secret To His Sound. 


by Terry Whitfield 


comfortable with. | wanted a guitar that | could 
get a special sound out of. | didn't necessarily 
want to sound like Hendrix or Page, so | figured 
I'd have to design my own guitar — which | did. 
These days, | don’t have much time to work on 
building guitars, but | still own the first one | 
built. | use it quite often, both on stage and in the 
studio.” 

Despite his contributions as both a guitar 
innovator and designer, Brian May has rarely 
gotten full credit for his instrumental prowess. 
Many rock fans often get carried away with 
Queen's slick studio sound, or vocalist Freddie 
Mercury's dynamic stage presence, and ignore 
the subtlety and imagination of Brian's guitar 
licks. May, however, has learned to handle his 
detractors, often citing the fact that he’s “crying 
all the way to the bank.” 

“| must admit that | have felt limited by 
Queen's sound from time to time. | grew up 
during a period when guitarists were supposed to 
step out and show their virtuosity. With the way 
Queen has evolved, I'm required to play a 
backing role on many of the tracks — just adding 
feeling and texture. We had a lot of soul- 
influenced things on the last few albums, and 
initially, my reaction was | didn’t want to play 


that kind of music, but I've become more 


Brian May: “| must admit that | have felt limited by Queen’s sound from time to time.” 


enamored with it. 

“The people who were into our earlier albums, 
which were more guitar-oriented, are always 
asking me, ‘What's happened? Why aren't you 
playing that much on the new album” | tell them 
that it's part of Queen’s development. The truth 
of the matter is that we fight quite a bit in the 
studio about the style of music we're playing. 
Freddie and John Deacon tend to be into the 
‘funk’ music more than | am. I'm just a simple 
rocker at heart.” 

One might wonder then why May hasn't 
chosen to leave the safety of Queen's platinum 
coated nest and test his wings on some solo 
ventures. While he admits to occasional 
dissatisfaction with the group's approach, he 
doesn't see a split from Queen in the offing. 

“We've all considered leaving from time to 
time,” he said. “In fact, the topic comes up quite 
often — usually in the middle of every argument 
we have. But we realize that we'd probably lose 
more than we'd gain by going off on our own. 
Queen is a very demanding band. | can't see any 
of us having the time for a solo project and still 
being able to contribute adequately to Queen. 
The band is still a very stimulating musical 
environment,” he added with a smile. “A little 
fight every now and then is good for you.” 


“I own three Carvins and they’re all 
incredibly good guitars.” 
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The Story Of The Instrument That Shook The World, — 


by Andy Secher — 


he history of the guitar is the 
history of rock and roll. No 
other instrument has ever 
come close to matching the — 
guitar's impact on the form’s sound or | 
style. From the days when Chuck — 
Berry first laid down the burning — 
chords for Maybelline in 1955, right — 
up to the mostrecent vinyl venturesof _ 
Blackmore, Van Halen and Page, the — 
guitar has represented the living — 
embodiment of the rock and rollideal 
— the means of conveying a complete — 
spectrum of musical emotions and - 
ideas. mS 
“| was drawn to the guitar at first; = 
-_ because it was so cool-looking,” said 
- Keith Richards of the Rolling Stones 
“| had listened to the old blues guys 
and then | heard Chuck Berry and ~ 
said, ‘This is for me.’ It was the perect | ae 
way to get out your aggressions. You 
could just turn the amps up loud and 
drown out your problems. It still has” 
that magical quality for me.” 
__ The beginnings of rock Sie can. : 
_ be traced to the old plantation cotton a 
fields, where black slaves would play : 
a strange mixture of church hymns, — 
_ African beats and traditional music 
~ on homemade guitars. Over the years” 
_ this musical hybrid evolved into a 
- unique narrative form — the blues. © 
_The guitar was often the sole in- 
strumental backing for these tales of _ 
woe, with simplistic three-chord pro- . 
gressions serving as the found 
of the medium. 


Elliott Landy 


191/4uwispjeg wuhy 


Me blues men as T- Bone Walk , Rob 


~ By the 1920s and 30s, such early 


Miceasipp! 40 buch : 


Chicago, where ee 


black Crate and to thee ears 
‘whites as well. 
“When | sing the 

singing the real bl 


what | feel,” Waters said. “Some 


people may want to laugh — maybe Le f 


don't talk so good and don't under. 
stand, you know? But when we sink 


the blues — when | sing the blues — it 7 


- comes from the heart. From right here 6 


in your soul, and if you’re ging 
what you really feel, it comes out all 


over. It ain’t just what you're saying; it 


_ pours out of you. ‘Sweat runnin’ down | 


your face.” 


The urban blues. of Waters. soon . 


began reaching a new generation of 
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electric blues men such as B.B. King 
and Albert King, two unrelated guitar- 


es oho cou 
these still diverge 
that proved to b 


who used the st 


. fluence of his So 


Steve Howe: First a guitar 
pioneer with Yes, now the 
mainstay of Asia. 


Purple’s Ritchie Blackmore. Page 
opened the doors for what would 
become one of rock’s most popular 
forms — heavy metal — by stripping 
down blues songs to their lowest 
common denominators and then 


amplifying what remained beyond the 


point of recognition. The formula 
worked incredibly well, and dozens of 
young guitarists on both sides of the 
Atlantic copied Page’s ear-splitting 
style. j 

“Originally, Led Zeppelin was to be 
nothing more than a blues band,” 
Page related. “There was no thought 
that we'd become as big as we did. | 
still find it rather amazing, but | can 
relate to the appeal of the music. 
There is something mystical about it. 
The volume, the power — it’s very 
exciting.” 

Soon, countless varieties on the 
guitar paths blazed by Hendrix, Clap- 
ton and Page emerged, with British 
stars like Paul Kossoff of Free, Steve 
Howe of Yes, Alvin Lee of Ten Years 
After and Peter Green of Fleetwood 
Mac, all adding new textural elements 
to the basic blues structures. On this 
side of the Atlantic, Mountain’s Leslie 
West, the Amboy Dukes’ Ted Nugent 
and Johnny Winter were also expand- 
ing the rock guitar vocabulary, taking 
the blues sound to vistas never im- 
agined by the likes of T-Bone Walker. 

“We were into psychedelia and all 
that crap,” Nugent said while recall- 
ing his stint with the Amboy Dukes. 
“The trick was to see how many weird 


sounds you could get out of your - 


guitar. It didn’t really matter how well 
you could play, as long as you had 
‘the sound.’ Of course, | was akilleron 


guitar already — | could play any- 


thing.” 

In the wake of the initial blues-rock 
boom, which encompassed Zeppelin, 
Cream and Fleetwood Mac, bands 
began injecting an increasingly 
diverse musical mix into their sound. 
In some groups, such as the Moody 


Blues and Yes, keyboards began to 


rival guitars for rock’s seat of 
supremacy. But at the same time new 


axe-slingers, such as Duane Allman, 


Black Sabbath’s Tony lommi and ZZ 
Top’s Billy Gibbons emerged to prove 
the continued reign of the guitar. 


By the mid-1970s, however, many 


critics were proclaiming that the 
heyday of rock guitar had passed. 
Hendrix was dead and Clapton wasin 
seclusion. Many of the new guitar 
practitioners seemed to favor imitat- 
ing their idols rather than bringing 
their own personalities into their 
playing. Just as things began toseem 
bleak, young guitarists like UFO’s 
Michael Schenker, Robin Trower and 
Queen’s Brian May emerged on the 
scene to give the guitar a much- 
needed injection of energy and 


originality. 


The work of May, Trower and 
Schenker seemed to revitalize the 
guitar world, for as the '’70s progress- 
ed, new six-stringers such as Alex 
Lifeson of Rush, Ulrich Roth of the 
Scorpions, Ace Frehley of Kiss and 
Judas Priest's guitar duo of K.K. 
Downing and Glenn Tipton came 
forward to become household names. 
“We were part of the second genera- 
tion of British guitar bashers,”’ 
Downing noted. “Most of the players 
of that era had very similar influences 
— Hendrix, Clapton and Beck. We 
were one generation removed from 


the original blues, so our playing : 


was even more rock-oriented.” 
By now there could be little doubt 


that new rock guitarists would con- 


tinue to display ever-increasing dex- 
terity and imagination. While Clapton 
Beck and Page remained to contri- 
bute to the music scene, younger men 
such as Edward Van Halen, Journey's 
Neal Schon, Triumph’s Rik Emmett, 


and AC/DC’s Angus Young blasted — 


onto the rock world to add new di- 
mensions to the rock guitar story. Van 
Halen quickly established himself as 
perhaps the most influential and 
talented guitarist since Hendrix, with 
his creative use of sustain and feed- 
back making him an almost overnight 
six-string legend. 

“| still have a great deal of difficulty 
in accepting the praise people give 
me for my playing,” Van Halen said. “| 
never considered myself that good a 
guitarist until people started telling 
me that. I’ve always just tried to do 
what comes naturally. | always loved 
and listened to Clapton, but | never 
wanted to play the same way he did. | 
wanted to be as good, but | never 


| particularly wanted to sound just like 


him.” 
The playing of Van Halen and 


‘Eric Clapton: Perhaps the most influential 


rock guitarist of all. 


Young served to bring their groups to 
the top of the rock hierarchy, con- 
vincing younger guitarists that the 
best way to achieve fame and fortune 
was to pick up a guitar and learn how 
to play. This advice was followed by 
the likes of Def Leppard’s Steve Clark, 
lron Maiden’s Dave Murray and, per- 
haps most significantly, the late 
Randy Rhoads. While Rhoads’ play- 
ing didn’t receive its due credit until 
after his tragic death in 1982, his work 
with Ozzy Osbourne stands as a near- 
perfect synthesis of the rock guitar 
sounds and styles. 

‘| started playing folk and classical 
guitar, so | try to keep a little of that 
influence in there,” Rhoads said 
shortly before his death. “But | also 
listened to Hendrix, Blackmore and 
Beck, so there’s a real rock feel to 
what | do. | don't know why you have 
to give up one type of playing for 
another. The beauty of the guitar is 
that you can do whatever you want 
with it. It’s the most expressive in- 
strument in the world.” O 
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by Andy Secher 


Hit Parader: Steve, after working with 
Pete Willis for so many years, how 
difficult was it to start working with 
Phil? 

Steve Clark: Actually it was very easy. 
Phil is a more aggressive guitarist 
than Pete. Sometimes Pete was too 
content to sit back and play rhythm. 
Phil wants to step out and play lead all 
the time (laughs). He’s really hungry 
for the spotlight. 

Phil Collen: Wait a minute, Steve. 
You’re the only one who’s always 
telling me to do the solos. I’m the new 
guy, remember? Actually, joining 


Leppard was relatively easy for me. I'd 
known the guys pretty well, and | 
jammed with them on a number of 
occasions in the past. We've partied 
together quite a bit too! There was a 
bit of adjustment needed for me to fit 
in with Steve, but it certainly wasn’t 
something we couldn't handle. 


HP: It’s one thing to work together in 
the controlled environment of the 
recording studio, but how has it been 
on stage? 

SC: Obviously, there are different 
problems. When we were doing Pyro- 
mania, our producer, Mutt Lange, was 
watching us like hawks. Every timel’d 
play what | considered areal hot solo, 


Phil Collen ~ 
and Steve Clark _ 


he’d come on the studio intercom and 
say, “C’mon Steve, you can do better 
than that.” You'd end up being mad as 
hell at him, but he’d get the best out of 
you. It’s something of the opposite on 
stage. There you’re free to stretch out 
and try a few new things. Phil and | 
have really learned how to work 
together in concert. We don’t get in 
each other’s way because we each 
respect the other’s talent. 

PC: | came from a band (Girl) that had 
two guitar players. There’s a definite 
art to working with twin lead guitars 
because you have to learn a bit more 
discipline. You just can’t go at it full 
blast. When | was in my first pub 
bands | loved going on stage and 
thrashing around. But | was the only 
guitarist in those bands, so | was free 
to do what | wanted. Once | got 
involved in a two-guitar unit, | had to 
adjust my style. 


HP: Who were some of the guitarists 
you listened to when you were first 
getting into music? 

PC: The guy who had the biggest 
influence on me was unquestionably 
Ritchie Blackmore. When | was about 
15, | was into bands like Slade, but a 
relative of mine used to come by my 
house with a pile of Led Zep and Deep 
Purple albums. | probably played 
Purple’s Machine Head 100 times — | 
really got into it. When Purple played 
a show in my hometown, | remember 
being blown away by Blackmore in 
person. That’s when | said to myself, 
“’m going to do that someday.” 

SC: | liked Blackmore too, but | was 
more into Page. That’s one of the 
reasons | play a Les Paul. | also liked 
Brian Robertson, who was in Thin 
Lizzy at the time, and Zal Clemenson 
from the Sensational Alex Harvey 
Band. They had a distinctive style. 


HP: Phil, coming from a band like Girl, 
which really never enjoyed that much 
success, how has it been for you to 
see Leppard shoot to the top? 

PC: It’s been incredible. Actually, 
we've been so busy with touring that 


we didn’t get a chance to enjoy the 
album’s climb up the charts. Every 
once in a while our manager, or 
somebody in the road crew, would 
yell out at the soundcheck, “Hey, it’s 
number seven” or “It’s up to number 
three,” but that was about it. We 
figured we couldn’t do much about 
the album except keep playing as 
hard as we could on tour. | must 
admit, though, that after struggling 
for a long time with Girl, the success 
we've had with Leppard has been 
enjoyable. 

SC: Believe me, it hasn’t always been 
easy with this band either. When we 
started, people were calling us a punk 
band, and we were playing in front of 
100 people at clubs. It hasn’t always 
been as good as it is now. 


HP: What do you guys do between 
shows? Do you find much time to 
practice guitar? 

SC: When you’re playing for about 
four hours every day between shows 
and soundchecks, your fingers begin 
to beg, “Please, don’t play anymore!” 
You don't need to practice that much, 
and you don’t have any time to prac- 
tice either. Usually, right after a gig 
you've got to pack up and get ready to 
go to the next stop on tour. Between 
packing, traveling, sleeping and 
partying occasionally, you don’t have 
much time for anything else. 


HP: You mention partying. | bet it’s 
been a pretty wild time on the road 
with the album atthe top of the charts. 
PC: Oh yeah (laughs)! The only wo- 
men we've been able to get into our 
hotel rooms have been the cleaning 
ladies. We figured we’d come over 
here and we'd have to use our guitars 
to beat off the girls. It hasn’t exactly 
been like that. I’m not saying we've 
been totally lonely, but a lot of the 
time the only thing I’ve gone to bed 
with is a warm cup of tea. 

SC: C’mon Phil, you’re not telling us 
everything. | know what’s been going 
on. 

PC: What have you heard? 

SC: One of the road crew was telling 
me about a cute little blonde who was 
paying extra special attention to you 
after the show last night. He said you 
didn’t seem to mind that much. 

PC: Well, I’m only human. 


HP: How many guitars do you own? 
SC: I’ve got quite a few. I’m not a 
collector, but | have about half a 
dozen that | use on stage and in the 
studio. | don’t travel with‘all of them, 
but if | don’t play a guitar regularly, | 
don’t see any reason to own it. 

PC: | am a collector. | must have over 
a dozen different models. | have a 
contract with Ibanez, and they've 
given me a couple of customized 
Destroyer models. My favorite one is 
black, with three pick-ups. It’s great. 
That’s the one | use most of the time. 


HP: Now that you have had a chance 


Neil Zlozower 


Phil Collen: “Il remember seeing Deep Purple in concert when | was young and saying 
to myself, ‘I’m going to do that someday.’ ” 


to work together for a while, will the 
guitar sound on Def Leppard’s next 
album be any different? 


PC: Perhaps we'll play more tandem 
leads. | can’t see too much else 
changing. We both were quite satis- 
fied with the way the guitar parts 
came out on Pyromania. Mutt may 


have been a bit of a taskmaster, but 
the solos that finally made it on to the 
record, were unquestionably the best 
things we had done. My playing was 
far more powerful and disciplined 
than anything | had done before. 
SC: | agree with Phil. | don’t think we'll 
consciously try to do anything dif- 
ferent the next time. Of course, we'll 
be writing new songs and trying to 
expand our sound a bit, so we always 
try to adapt our style to the songs. 
We're quite a team, and we're looking 
forward to working on new material 
together. We can come up with some 
pretty interesting results.O 
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Rik Emmett: “You never know when a hit single is gonna leap out and attack 


you.” 


Triumph’s Six String Hero Tells His Secrets. 


by Don Mueller 


aa 

Rocker’ Rik Emmett sat behind an 
enormous recording console in Triumph’s Metal 
Works Studio on the outskirts of Toronto. 
“Wait'll you hear this,” the blond guitarist said 
with customary enthusiasm as he carefully 
threaded a huge spool of tape into one of the 
Studio's playback units. Within seconds the 
sound of Emmett’s distinctive, whining guitar 
lines could be heard blasting out of two huge 
speakers located in the room's corners. ‘That's 
one of the tracks that didn’t make it onto the last 
album,” Rik explained. “We couldn't get it to 
sound the way we wanted, but I'm very pleased 
with the guitar playing on it. Maybe it'll make it 
onto the next album.” 

With that, Emmett popped his muscular 5’ 
10” frame out of a thickly cushioned chair and 
ran over to where his guitars were neatly lined up 
against a wall. Picking up a white Dean-V, he 
plugged it into a small amplifier and started to 
wail away. “Who's this?” Rik asked as a swirling, 
feedback-filled sound emerged from his amps. 
“That was my Hendrix sound. Now try to guess 
this one,” he laughed as he flipped a switch and 
launched into a stacatto outburst of notes. 


“That's my Blackmore,” he said. “One more,” he 
yelped. “Who's this?’ With that, he picked a 
classically inspired rock passage that had his 
fingers moving a mile a minute. ‘That was my Rik 
Emmett,” he grinned. “‘l do that one best of all.” 

Whether mimicking other guitarists or 
flashing his own distinctive style, Rik Emmett has 
quickly established himself as one of the 
brightest new guitar lights in the rock galaxy. His 
ability to incorporate influences ranging from 
jazz to heavy metal into his sound has drawn the 
praise of fans around the world while propelling 
Triumph to the top of the hard rock sweepstakes. 

“| love the guitar,” Rik said. “I'd rather play 
than do just about anything. When we go on tour, 
I'm playing two or three hours on stage virtually 
every day, but | still take a guitar with me to the 
hotel just in case | get the urge to play 
something. You never know when a hit single is 
gonna leap out and attack you,” he joked. 
“You've always got to be ready.” 

Rik started playing guitar in his early teens, 
when friends in his native Toronto began putting 
together bands “‘in an effort to attract some 
chicks.” While Rik’s first few bands failed to 
generate much interest outside of the high 
school prom scene, by the time he was 20 he had 
found a style that would eventually lead to 
success with Triumph. 

“In the beginning | was playing everything 


from covers of old Beatles tunes to Tommy 
James songs. Then | started to get into people 
like Clapton, Hendrix and Blackmore, and while 
the bands | was playing in were still playing 
weddings, bar mitzvahs and proms, I'd occasion- 
ally throw in a little Sunshine Of Your Love tiff 
when nobody was listening. At the same time, | 
was Starting a side career as a solo cabaret-folk 
singer. That experience helped me with the 
acoustic guitar — which | still play in Triumph.” 

Soon, however, Rik came in contact with 
drummer Gil Moore and bassist Mike Levine, and 
Triumph was born. The group hit the Canadian 
club circuit, where their dynamic stage show and 
Emmett’s equally exciting guitar displays made 
Triumph a headlining attraction. In fact, Triumph 
remains the only band in the history of rock and 
roll to have never served as an opening act. Rik 
explained why the group has steadfastly refused 
to open for even the biggest bands in the world: 

“We've headlined over AC/DC, Judas Priest 
— you name ‘em, we've headlined over’em,”’ he 
said. “It's not so much our ego as the simple fact 
that our stage show involves a lot of pyro- 
technics, and we agreed right from the start that 
unless we could put on our full show, we'd rather 
not play at all. Looking back, it was the right 
decision,” Rik said with a smile. “We may have 
lost a few friends in other bands along the way, 
but we gained a lot of respect as well."O 


- Jimi Hendrix 
tine electric foal 


Fellow Musicians Remember The Voodoo Child. 


Perhaps more than any other 
single performer, Jimi Hendrix 
redefined the guitarist’s role 
within a rock framework. His use 
of feedback, sustain and tremelo, 
combined with his outrageous 
showmanship and innate 
understanding of forms as diverse 
as the blues, jazz and heavy 
metal, made him the ultimate rock 
and roll performer. In his short, 
but dynamic career, which began 
with the release of Are You 
Experienced? in 1967, and ended 


tragically with his death in 
September 1970, Hendrix 
emerged as .the most 
controversial and talented 
performer that rock had yet 
produced. 

While more than a dozen years 
have now passed since his death, 
Hendrix’s legacy lives on, both 
through the stream of 
posthumous album releases that 
continue to emerge, and through 
the work of an entire generation 
of axe-slingers he influenced. 
Here now are the comments of 
many of rock’s leading guitarists 
talking about the impact that Jimi 
Hendrix had on their lives and 
their careers. 


Pete Townshend The Who 


I’ll never forget the first time | saw 
Jimi. He had come to London in 1967 
with his manager Chas Chandler. 
Chas had booked Jimi into a couple 
of the hottest clubs in town as show- 
case gigs. | hadn’t heard that much 
about him except that his stage show 
was supposed to be pretty wild. Eric 
Clapton called me up the day of his 
first show and said we ought to check 
him out. It was kind of like keeping an 
eye on the competition. Well, as it 
turned out, | was delayed a few min- 
utes because of a recording date, so 
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slingers. 


Eric and | arrived at the show a little 
late. Just as we‘re walking in, who 
should we see walking out but Jeff 
Beck. | pulled Jeff aside and asked 
him, ‘What’s the matter mate? Is he 
that bad?’ Beck could only roll his 
eyes upward and say, ‘No Pete, he’s 
that good.’ When Eric and | went in we 
saw what he meant. He was doing 
everything — the blues, rock and 
things | still can’t name. He was 
playing the guitar with his teeth, 
behind his back, on the floor — it was 
unbelievable. There’ll never be an- 
other like him. 


Jimi Hendrix: His work continues to influence an entire generation of axe- 


Angus Young AC/DC 


| used to listen to his records. | 
didn’t try to copy him because the 
way he played was very strange. | 
always enjoyed what he did, though. 
It was very exciting. 


Steve Clark Def Leppard 


Jimi Hendrix was something else. 
He died before | got into the guitar, so 
| never had the chance to see him live, 
but | used to play his records all the 
time. | drove my parents crazy with 
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Purple Haze! | was into different 
guitarists for different reasons. | liked 
Jimmy Page because he was so 
heavy, and | liked Brian Robertson’s 
style, but Hendrix was something else 
altogether — he had it all. Some of 
his solos are still the most incredible 
things. around. 


Billy Gibbons ZZ Top 


Vil always be thankful to Jimi 
Hendrix. | was in a band called the 
Moving Sidewalks before | joined ZZ 
Top, and one night Hendrix came into 
this little dive we were playing in 
Houston. | didn’t even know he was 
there. A few nights later he was on 
one of the late-night talk shows — | 
think it was the Tonight Show — and 
he started talking about young guitar- 
ists he enjoyed, and he talked about 
me! | was floored. Then, he asked my 
band to open for the Experience on 
their tour of the Southwest. What a 
time that was. The man was just 
electric — his personality was as 
great as his playing. I'll always have 
the warmest spot in my heart for him. 


Edward Van Halen 
Van Halen 


| was always more of aClapton man 
myself, but Hendrix did things that 
nobody else has ever been able to do. 
| used to listen to his stuff and try to 
pick up certain techniques. There’s 
no doubt that he did have some 
impact on my style. 


Rik Emmett Triumph 


Jimi Hendrix was one of my main 
men when | was younger. My two 
biggest influences were Jimi and 
Ritchie Blackmore. | still can’t believe 
some of the sounds that Hendrix got 
out of his Strat. But the thing that 
impressed me even more was the 
different musical styles the man 
utilized. His interpretation of Dylan’s 
All Along The Watchtower was bril- 
liant — still the best solo ever to hit 
AM radio. Then he could play the 
blues with Redhouse, then doa ballad 
like Little Wing, then crank it up full 
blast for Foxy Lady. Nobody’s ever 
been able to do that with as much 
style as he did. 


K.K. Downing Judas Priest 


When I was growing up, the whole 
acid-rock scene, as it was then known, 
was beginning to happen. Bands like 
Cream, Deep Purple and the Hendrix 
Experience were turning everyone 
on, and they had a big effect on me 
That's why | first picked up the guitar 
Hendrix was my particular favorite. | 
was always fascinated by guitar 
sounds, and he made more out- 


rageous sounds than anybody. | still 
have my white Stratocaster, and every 
time | pick it up | think about Hendrix. 


—_ 


Robin Trower 


| was always into the blues, and | 
was very much a blues purist until | 
heard what Hendrix did. | was in 
Procol Harum at the time, but | put 
down my Les Paul and picked up a 
Stratocaster and changed my style. 
Hendrix’s ability to play streams of 
notes that seemed to melt together 
was very inspiring to me. His playing 
had an almost liquid quality to it. 
Many people have said that my style is 
very similar to his in some ways, but | 
prefer to think that we share a com- 
mon inspiration. 


Ace Frehley 


The thing that first impressed me 
about Hendrix was his showmanship. 
| saw films of him lighting his guitar 
on fire at Monterey — that was mind- 
blowing. He showed that you could 
be wild on stage and still produce 
music of quality. In alot of ways, what 
he did opened the doors for bands 
like Kiss. Every guitarist owes him 
something, but more importantly his 
showmanship brought a new dimen- 
sion to rock and roll. 


Ritchie Blackmore Rainbow 


He did have an effect on my play- 
ing, especially the way he used his 


unbelievable.” 


Jimi live: “He was playing with his teeth 


tremelo bar. He was an original, 
which is something unusual at any 
time. 


Frank Marino 


| loved Jimi Hendrix, but I’m tired of 
people who Say I’ve ripped-off his 
style. There were stories going 
around at the beginning of my career 
that Hendrix came to me in a dream 
while | was in the hospital after an 
auto accident and gave me his talent. 
That was a press agent’s idea, not 
mine. | have the utmost respect and 
admiration for Hendrix. He truly was 
the electric god. 


Ron Wood 
The Rolling Stones 


Hendrix had the greatest rock and 
roll image. Back then, all of us skinny, 
white British kids were trying to look 
cool and sound black, and there he 
was — the ultimate in black cool. He 
was in such total control on stage, 
everything he did was so natural and 
perfect. 


Neal Schon Journey 


Every guitarist who’s picked up a 
guitar in the last 15 years dreamed of 
playing like Hendrix at one time or 
another. The remarkable thing is that 
there’s still nobody who can play as 
well as he did, and there probably 
never will be.O 


, behind his back, on the floor — it was 
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Waaa:}e4 rock’s mystery man 


Twenty Years In The Spotlight, Yet Still A Riddle. 


by Andy Secher 


| 
) eff Beck may be rock and roll’s all-time 
leading enigma, a man of prodigious 
talent who prefers to tinker with his 
fleet of vintage cars rather than lift his 
guitar. To call his album output spotty would be a 
grand understatement; he’s produced three 
studio albums in the last decade. Yet, despite his 
reputation as a moody, unpredictable under- 
achiever, Beck remains one of the most hallowed 
legends in rock history. 
“I'm not concerned with what people think of 
me,” he told a British interviewer a few years 
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back. ‘I'm not a puppet that can be manipulated. 
| enjoy playing the guitar, but there are other 
things ! enjoy just as much. Music is not an all- 
encompassing thing for me. | can live without it, 
even though I'd much prefer to maintain the 
ability to record and perform when | want to.” 

Born in Surrey, England, in 1944, Beck first 
rose to prominence when he was asked to 
replace Eric Clapton in the legendary Yardbirds. 
During Beck's tenure (1964-1966) the Yardbirds 
emerged as one of the most influential bands in 
rock, melding Beck's metallic guitar antics with a 
series of strong Top 40 melodies such as For 
Your Love and Heart Full of Soul. But, true to his 
mercurial nature, just as the Yardbirds were 
reaching the peak of their powers (with Beck 


playing co-lead guitar with Jimmy Page), Jeff 
split to form the Jeff Beck Group, an outfit that 
featured a vocalist named Rod Stewart and a 
bassist named Ron Wood. 

The Jeff Beck Group may well have been the 
first true heavy metal band, with even Page 
admitting that “if it wasn't for the Beck Group, 
Led Zeppelin would never have come about.” The 
group produced two masterful albums, Truth and 
Beck-Ola, which featured Beck's patented guitar 
rave-ups and some of Stewart's most passionate 
and convincing vocal work. However, due to 
internal squabbles, which included a few noted 
punch-outs between Beck and Stewart, the Jeff 
Beck Group dissolved before ever reaching the 
stellar status that many assumed was their 
destiny. 

“Jeff could be a royal pain in the ass,” Rod 
Stewart recalled. “He used to take a limo and 
leave the rest of us to get to the gig by whatever 
means we could manage. He paid us salaries, 
while he took the majority of the money. I'm not 
begrudging him anything — he’s an incredible 
talent, and it was his band. But it became a 
difficult situation for the rest of us to deal with.” 

Following the demise of the Jeff Beck Group, 
the guitarist went into the first of his reclusive 
periods, this one prompted by a car crash that 
nearly killed him. A year-and-a-half later he re- 
emerged on the rock scene as leader of the ill- 
fated “supergroup” Beck, Bogert and Appice, 
which produced one album before falling into 
disrepair. 

“BB&A was a gas while it lasted,” drummer 
Carmine Appice stated. “Both Tim and | had 
heard stories about how difficult Jeff was to 
work with, and at times it was true. But we 
learned to stay away when he was cranky, and 
we got along just fine. It's a shame that Jeff lost 
his desire to tour, because BB&A could have 
been a monster.” 

After a second lengthy period away from 
music (when he was rumored to be gearing up 
cars to enter on the Grand Prix circuit) Beck 
released his first solo LP, Blow By Blow. The 
album was a radical shift for the hard rock 
hero, exchanging Beck's patented metal style 
with a more melodic jazz-rock approach. Despite 
this change, which one British scribe called 
“artistic suicide,” the album shot to the top of 
the charts and proved to be the most successful 
LP of Beck's career. Spurred on by the record’s 
success, Beck hired former Beatle producer 
George Martin to work on his next solo effort, 
Wired. That album further enhanced Beck's 
reputation as rock's most inventive and daring 
guitarist, but as his career reached a new 
pinnacle, the ever-unpredictable guitar maestro 
once again entered a period of semi-retirement. 

“lm always honored when people respond 
favorably to my work, but I'm more concerned 
with pleasing myself,’’ Beck said. “My last album 
(There And Back, released in 1980) wasn’t 
exactly what | wanted it to be. That's why I'll only 
tour and record when | feel motivated to do 
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by Andy Secher 


Hit Parader: Alex, how has your role 
in Rush changed over the years? 
Alex. Lifeson: When we started we 
were a conventional hard rock 
band. We had a lot of solos, and a 
fairly undisciplined approach. Over 
the years we’ve become far more 
exacting with our style, and that’s 
true for my guitar playing as well. 
On our more recent albums, | prefer 
to work totally within the confines 
of a particular song. | have no 
desire to overplay, even if | think | 
can play an exciting solo. At one 
time | wanted the spotlight; now I’m 
quite satisfied to be a part of the 
overall sound. 


HP: How close do you stay to your 
studio playing in concert? 

AL: It depends on the song. On 
some of the older tunes, | have a lot 
more freedom than on the newer 
songs. The material from Signals is 
quite structured, and | try to stay 
relatively close to the stuff | played 
on the album. 


HP: If you had a choice, would you 
prefer to have more freedom on 
stage, or do you enjoy the 
regimentation of the band’s more 
recent music? 

AL: Sometimes | find it a bit 
regimented, but I’m very happy with 
my role in Rush. If | wanted to 
inject more solo time into the set, | 
imagine | could, but | have 
absolutely no desire to do so. I’m 
totally committed to Rush’s musical 
philosophy. 


HP: Does that mean that you’d 
never consider doing a solo album? 
AL: As a matter of fact, I’m thinking 
of doing a solo project at the 
moment. It has nothing to do with 
my commitment to Rush. Rather, all 
three of us would like to try 
something a little different. Geddy 
Lee is also planning an album, and 
his would be very progressive, with 
a lot of keyboards. Mine would, 
naturally, be very guitar-oriented. It 
would allow me to try some of the 
new things that | just can’t try with 
Rush. Neil Peart doesn’t have any 
album plans, but he wants to work 
on a book of poetry. 


HP: Rush is a band that seems to 
always defy categorization. Do you 
ever worry that the changes the 
band is constantly undergoing 
won't be accepted by the fans? 
AL: Of course. We’ve grown to 


Ross Halfin 
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Cerebral Approach Aids Rush’s Guitar Great. 


enjoy the relationship we have with 
our fans. They give us the freedom 
to experiment and grow, and in 
return we give them the best music 
we can: | worry, however, that one 
day we'll do something that they 
won't react to positively. But | 
believe you can be experimental as 
long as what you produce is of 
quality. 


HP: Do you find it surprising that 
despite all your changes and 
experimentation, the vast majority 
of your audience remains the hard 
rock fans who got into the band 
years before? 

AL: Not really, because no matter 
what we do, we’re still very much a 
rock and roll band. We’re still a 
guitar/bass/drums band, so that 
simple, direct sound is still at the 
core of our music, no matter how 
complicated we may make a 


Alex Lifeson: “I’m thinking about doing a solo project.” 


particular song. 


HP: With Geddy becoming more 
and more enamored with 
keyboards, do you find yourself 
forced to assume more rhythm- 
guitar duties on stage? 

AL: To a degree, yes, but Geddy’s 
keyboard style seems to incorporate 
a lot of the riffs he’d play on bass. 
He has a very rhythmic style. When 
he plays that way, | feel no 
restrictions at all. When he plays 
lead, though, | naturally have to 
assume more rhythm 
responsibilities. 


HP: Is Rush still exciting for you, or 
has the success made you at all 
complacent? 

AL: It’s more exciting than ever. 
We're creating music that’s 
challenging and adventurous — 
both to listen to and play. I’ve never 
enjoyed myself more. O 
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Laurie Paladino/ Star File 


its 


Billy Squier: “Rock and 
roll is an attitude. You've 
got to have a lot of spon- 
taneity and emotions in 
your music.” 


With His Popularity Peaking, 
Billy Keeps On Stroking. 


“I’ve always loved playing guitar. 
Most people today think of me more 
as a vocalist or a songwriter, but my 
first love was the guitar. When | was 
a kid | used to love the Stones — in 
fact, | still do. | used to listen to 
Keith Richards and try to copy his 
riffs. I’m a pretty good guitarist — 
I’m not a great one. But | don’t let 
any limitations stand in my way. | 
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still love getting on stage, plugging 
in my Les Paul artd riffing away.” 


KkKKKKKKK 


“I’m taking a short rest right now. 
I’ve been touring virtually non-stop 
for the last year, and I’m entitled to 
catch my breath. After | finished 
recording Emotions In Motion 
| went right on the road with 


Queen. After that | started my own 
headlining tour. I’ve been doing that 
for the last six months. | just 
finished touring Japan and decided 
to take a break, maybe work on 
some production projects, then 
begin preparations for the next 
album. That one should be out early 
in 1984.” 


KKKKKKKEK 


“Headlining is a lot different than 
being the special guest. When 
you’re the opening act, there’s not 
that much pressure on you. All 
you've got to do is perform. You 
don’t have to worry about how 
many tickets are being sold. Once 
you're the headliner, it’s your neck 
that’s on the line. Thankfully, the 
last year has been incredibly good 
to me. The album went platinum, 
and the tour did very well, so | 
haven't had the problem of facing 
an arena full of empty seats. 
Hopefully, | never will.” 


KkkKKKKK 


“I've been watching my health 
closely. | had something happen to 
me while we were finishing 
Emotions In Motion that really 
opened my eyes. We were running 
a little behind schedule, so | started 
working around the clock in the 
studio, trying to put the finishing 
touches on the album. One day, | 
was mixing one of the tracks and | 
just collapsed. Evidently | hit my 
head on something, because when | 
woke up | was in the hospital with a 
concussion. Believe me, that’s the 
last place | wanted to be with an 
album to finish and a tour about to 
begin. Luckily, | was able to get out 
of there in a couple of days and get 
back to work.” 


Kkkkk kkk 


“It’s amazing what some fans will 
do to meet you. I’ve had people 
literally tackle me on stage, and I’ve 
had people sit outside my hotel 
room all night long. Most of ‘em 
were women. Now, I’m appreciative 
that some of those girls wanted to 
meet me so badly, but | wish they 
had found a more conventional way 
of doing it. But | guess that’s one of 
the things that makes rock and roll 
so exciting — the fans are just 
incredible.” 


kKkkKKKKKK 


“People look at me today and 
assume that it’s always been like 
this. Believe me, it hasn’t. A few 
years back, when | was beginning 
my solo career. a lot of record 
company guys wouldn't even let me 
in their offices. When | was in Piper, 
they all told me how much they 
loved what | was doing. As soon as 
that band broke up, though, they 
changed their tune. Suddenly they 
didn’t have time for me. It taught 
me how cruel this business can be. 


Everyone loves you when you’re on 
top, but when you're not they treat 
you like shit. That’s why | try never 
to get overconfident with my 
success.” 


KKKKKKEKK 


“Songwriting comes fairly easy to 
me. I’m not the type of guy who 
has to sit for weeks and weeks to 
get a song together. Usually | write 
all the material for a new album at 
one time, and that takes me about 
three weeks. | know right away if a 
song is going to be good or not. 
That’s why if there are 10 songs on 
an album, we'll only record 10. 
We're not like some bands that have 
to record 30 songs and then decide 
which are good.” 


KkKkKKKKKK 


“My band came together very 
naturally. There were times in the 
past where | was hiring people 
because of the way they looked or 
because of a particular talent they 
had. This band, however, was hired 
strictly on merit, and it’s 
unquestionably the best band I’ve 
ever been involved with. Bobby 
Chouinard is a machine on drums, 
and Jeff Golub is a great guitarist. 
One of the keys to our success has 
been Alan St. Jon’s keyboard work. 
A lot of people overlook him, but 
he’s as important as anyone in 
creating this band’s sound.” 


Kkkkkkkk 


“Rock and roll is an attitude. 
You've got to have a lot of 
spontaneity and emotion in your — 
music. When you start planning and . 
polishing things too malign: i's not “I'd like to be back on the road by February — the new album will be out by then. 


rock and roll anymore. I’m not 


Chris Walter 


j “I’ve never been influenced by system. | learned a lot from . 
berate: es ec ae why _ trends. I've always played the same watching them, because there’s still 
you need to spend a million dollars type of music — good, simple hard no band around that can put on a 
on an album. That's being very self- rock. When | first started out, pop show like they can. They're truly 
indulgent.” was the rage, then disco came masters of the form. 

aoe ee PSG OAT EL 
“Success hasn't changed me that “I’ve had people literally “I'd like to get back on the road 
much. | always felt in my heart that tackle me on stage, and oe nes any Sal eae 4 
I'd be successful in this business. | ’ © : een out for a while by then, an 
always had a great deal of I've had people sit outside have recharged my batteries. It’s 
confidence in my abilities. | knew my hotel room all night not as easy to just go out there 
my songs matched up well with long — most of ’em were when you're the headliner. You've 
anyone else’s, and I’ve always been ” got to take care of a lot of little 
very comfortable on stage. Even women. details before you can hit the road. 
when things weren't going that well I’m ready, though, and looking 
in the late ’70s, | knew that it was along. Finally rock and roll came forward to my next tour more than 
only a matter of time.” back into style and | was right there any one I’ve ever done.” 
waiting for it. I'll never change my hhelelelelale 
sonic sie style; | love rock and roll too 
“When my first solo album came much.” “All my songs are designed to 
out, a lot of people commented that Pa ial have maximum impact when they 
| sounded a lot like Robert Plant. come out of a home stereo or a car 
Well, that wasn’t anything “Touring with Queen was a dream radio. | want to make music that 
conscious on my part. | love Plant, come true. I’d known the guys in people like. When someone goes 
but I’ve never tried to sing like him. the band for a long time — in fact into a record store and buys your 
We both have a similar range and Brian May was originally supposed album, that's a very high 
sing rock tunes, so perhaps there is to produce my first solo LP — so compliment. | don’t want to ever 
a natural similarity.” going on tour with them was great. disappoint those people. They've 
They took all my gear in their put their faith in my music, and I- 
a alalehahahel trucks, and | used their lighting never plan to let them down.”0 
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MICHAEL SCHENKER 


Michael Schenker: “One of the best 
times in my life is right now.” 
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“I Was In A Mental Institution 
When | Was 20.” 


by Andy Secher 


f one of the television networks 
ever decides to make a rock and roll 
soap opera, Michael Schenker would 
seem a natural for the starring 
role. The life of this 25-year-old Sarstedt, 
Germany, native has been filled with enough 
intrigue, turmoil and tragedy to make Dallas 
seem like a fairy tale. ‘My life has been 
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interesting, to say the least,’ the blond, 
Flying-V master said with a smile. “I was an 
alcoholic when | was 12, and | was in a 
mental institution when | was 20. I've been 
addicted to drugs, and I've been bankrupt due 
to cheating managers. But it all hasn't been 
that bleak,” he added. ‘There have been 
some good times too. Thankfully, one of the 


best times in my life is right now.” 

With his most recent album, Built To 
Destroy, reaching the top of the European hard 
rock charts, and his band’s roster solidified 
for the first time in two years, these are 
indeed happy times from Schenker. While he 
admits to being excited over the album's 
chance to generate interest in America, 
he realizes that his inability to tour this 
country over the last few years has hindered 
his chances for Stateside success. 

“| am displeased that the last album did so 
little in America,” he said. “But | know from 
past experience that the only way to break 
through in your country is to go on the road 
and tour for a long time. When | was in UFO, 
we toured America for three months at a 
time. That's how we got a foothold there. I'm 
looking forward to being able to come over 
and tour behind this album. Now that we 
have the band the way it should be, we're 
anticipating success in America.” 

The Michael Schenker Group currently 
features bassist Chris Glenn, drummer Ted 
McKenna and vocalist Gary Barden, who 
replaced Graham Bonnett after the completion 
of last year's Assault Attack. Ironically, Barden 
had been fired from the band in early 1982 so 
that Bonnett could be hired. According to 
Schenker, though, all past problems with 
Barden are now totally forgotten. 

“I've always respected Gary as a person 
and as a singer,’ Michael said. “There was 
just a misunderstanding between Gary and 
the band a few years ago that got blown 
totally out of proportion. Evidently he felt we 
were trying to force him out of the group in 
order to get Graham in. He's a sensitive guy, 
and he left the group. Actually, | had no 
intention of getting rid of him, so I'm thrilled 
that he’s back. He proved to be a real friend, 
someone who was there when we needed 
him, and I'll always be thankful to Gary for 
that. Gary's the perfect vocalist for me, 
because not only does he have a great range, 
but he’s a wonderful songwriter as well. My 
guitar style works well with his writing.” 

It's been said in the past that most of 
Schenker’s albums have been little more than 
showcases for his guitar stylings. While 
Michael refutes that claim, he admits that, 
“My first solo albums were based heavily on 
my guitar riffs.” While Built To Destroy 
attempts to present a more varied song format, 
Schenker's nimble-fingered six-string passages 
remain the album's most compelling feature. 


“| love playing the guitar,’ Michael 
admitted. “But | must concentrate on the 
songs in the future, as well. A good guitar 
solo should only aid a song, not be the song. 
My early influences were people like the 
Beatles and Mountain, so | know that songs 
are the most important element of a 
successful album. That's the direction in 
which we'll be going on the next LP. It will 
still be just as hard and just as heavy as 
before, but the songs will be a little more 
accessible. 

“| enjoy being a guitar hero, and I'm not 
about to give that up,” he added with a big 
smile. “But | believe that there’s a way to 
play lead guitar and still make good albums. 
People like Eddie Van Halen have proven that. 
Occasionally, you have to restrain yourself for 
the good of the song, but that’s okay. There 
will still be plenty of room for me to play."O 


Creativity And Style Propel EVH In Orbit. 


Eddie Van Halen 
“When I'm in the studio 
thinas are so 
aoddamned simple it's 
ridiculous, 


by Marc Shapiro 


“Wow! A dude with six fingers! 
That would make a weird picture.” 
Eddie Van Halen chuckles out 
the response to the comment that, 
at times, it sounds like the master 
guitarist in the Van Halen band is 

using more than God's allotted 
number of digits to get sounds out 
of a guitar. In a conference room 
of the band’s Los Angeles 
headquarters, the laughter 
subsides and Eddie lapses into 
comtemplative thought. The result 
of this quick think, he claims, is 
that the initial absurd picture of a 
six-fingered guitarist offers some 
interesting possibilities. 

“A guy with six fingers would be 
able to create all kinds of new 
sounds. A sixth finger would give 
me one more finger on the 
fingerboard. Beyond that, who 
knows what a good guitar player 
could do?” 

And one thing that Eddie most 


definitely is, is a good guitar player. 


Since Van Halen's inception in the 
mid-1970s, Eddie's wide 
assortment of what he calls “neat 
noises” has made him the toast of 
the guitar-playing world. 

The topic of his talents causes 
Eddie to squirm uncomfortably in 
his chair — as if painfully aware 
that the inevitable question of how 
he does the things he does is 
looming on the horizon. It is, and 
Van Halen is vocally pained in 
response, 

“Shit! Here we go again! I haven't 
the slightest idea how I do the 
things I do with a guitar. I play 
different than a lot of other people, 
but where the sound comes from is 


anybody's guess. 


| 


> 


} i 


Ez 


. 
setts 


ts 


uua|5 8 “My :LS3IY —s 


pave 1 


apna ate ape Ree —_ eR — eee ee eee ee eee 


by Andy Secher 


Hit Parader: Ritchie, over the years 
you've developed a reputation as a 
rather unsavory character, yet you do 
very little to change that image. Why 
is that? 

Ritchie Blackmore: | rather enjoy it. 
I’ve been called a monster, a devil — 
just about everything that has a 
negative connotation. But I’m really 
not that bad. | enjoy surprising 
people though. Many people expect 
me to be Satan when they meet me, 
but that’s when | like to be Mr. Nice 
Guy. | like to keep everyone alittle off- 
guard — it makes life much more 
interesting. Actually, | always try to be 
myself. That’s often enough to offend 
people. 


HP: Has your image had anything to 
do with the incredible turnover in 
personnel in Rainbow during the last 
eight years? 

RB: I’m something of a perfectionist. 
I’m always looking to make Rainbow 
the best band possible, and if that 
means sacking the drummer, so be it. 
I’m trying to create the perfect rock 
band, and while | realize that may be 
impossible, I’m not going to stop 
trying. | can be moody and very 
difficult to work with, but that’s be- 
cause | won’t tolerate incompetence. 


HP: But hasn’t the instability of the 
band hindered Rainbow’s growth? 

RB: It probably has to some degree, 
but change is a natural part of rock 
and roll. | doubt if Rainbow will ever 


have avery solid lineup. Bringing ina 
few new faces keeps everyone fresh. | 
realize that most of the former 
Rainbow members probably don't 
have very nice things to say about me, 
but that’s their option. | can’t worry 
about that. | tend to have a love/hate 
relationship with just about every- 
thing — whether it’s my wife, my 
guitar or my band. 


HP: It took Rainbow quite a while to 
gain an audience in America. How 
has the band’s success over the last 
few years affected you? 

RB: I’ve tasted success before with 
Deep Purple, so headlining shows 
and hearing some cheers from the 
crowd was nothing new. Of course, 
after struggling with the band for a 
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number of years, our success has 
been most rewarding. | remember 
saying a few years back that selling 
records really isn’t that important, 
that artistic credibility is the only 
important criterion for music. | realize 
now that a statement like that can be 
made only by someone who isn’t 
selling many records. Now that we 
are, I’m quite happy to revise my 
statement — yes, selling records is 
very important. 


HP: Quite obviously, you are con- 
sidered one of the premier guitarists 
in rock. How do you view your own 
talents? 

RB: I’ve always been surprised by the 
reaction my playing receives. I’m not 
saying I’m not a good guitarist, but 
I’ve never viewed my skills as excep- 
tional. Rock and roll is a limited 
medium at times, so | often find 
myself being cheered for playing a 
very simplistic chord progression. 
That’s something | find a little difficult 
to understand. 


HP: When did you first start playing 
guitar? 

RB: My father bought me a guitar 
when | was about 10 or 11. | got into it 
right away. | was lucky, because one 
of my neighbors was Big Jim Sullivan, 
a great session guitarist who toured 
with people like Tom Jones. He 
taught me alot of fundamentals. Then 
| started listening to records and 
trying to copy everything | heard. One 
of my biggest influences during that 
period was Hank Marvin, who played 
in Cliff Richards’ band, the Shadows. 
Another person | listened to was Les 
Paul. | really wanted one of his guitars 
for a long time. 


HP: It’s ironic that you wanted a Les 
Paul model guitar for so long, be- 
cause you only play Fender Strato- 
casters today. 

RB: There’s a reason for that. The Les 
Paul guitar became fashionable in 
rock circles a few years later — | 
refuse to play one today on that 
principle alone. Everyone sounds 
alike when they play a Les Paul. It’s 
virtually impossible to carve an iden- 
tity for yourself with that guitar. It’s a 
little too easy to play, so you tend to 
get sloppy. The Strat is a much more 
difficult instrument to play, but once 
you've mastered it, you can easily 
create your own sound. | need a lot of 
personality in my playing — that’s 
why | won’t even touch my Gibsons 
today. 


HP: You've often been called a musi- 
cian unto himself. Are there any other 
rock guitarists you admire? 

RB: Not really. Most rock musicians 
are limited in their playing abilities. 
Perhaps the only guitarist worth 
listening to is Jeff Beck — he’s always 
pushing himself and challenging his 
audience. | admire that quality. He 
never wants to play it safe. I’ve seen 
him on nights when his amps weren't 


working that well, and he wasn’t into 
playing, and he was horrid; but there 
were other times when everything 
was going right and he was just 
incredible. That’s part of the fun with 
Beck — you never know what you’re 
going to get. | like to take chances 
too, but my performances are more 
even. 


HP: It seems that you never play the 
same solo the same way twice on 
-Stage. Is this a conscious decision on 
your part? 

RB: Not really. I'd love to be able to 
work out a satisfactory solo and stick 
with it, but | have a horrible technical 
memory. | literally cannot remember 
what | play from night to night. The 
only solo that | ever remembered was 
the one on Smoke On The Water with 
Purple. | don’t know why that one 
stuck in my memory. Actually, not 
knowing what I’m going to play 
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“I like to keep everyone a 
little off guard — it makes 
life much more 

- interesting.” 


places a great deal of pressure on me 
— but | enjoy it. The people | feel a 
little sorry for are the members of the 
band. They don’t know if I’m going to 
play a30-second solo or one that lasts 
for 30 minutes. They just have to stay 
alert. 


HP: Roger Glover, who’s served as 
your producer as well as your bass 
player for anumber of years, says that 
one of his major missions in life is to 
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get you to play in the studio as well as 
you do on stage. Why can’t you play 
as well on albums as you do in con- 
cert? 

RB: I'm a little embarrassed to admit 
this, but even after all the years | tend 
to freeze when that little red light goes 
on in the recording studio. | start 
thinking too much. On stage! tend to 
let my talent take over, but when we're 


recording | become rather analytical. 


and start planning my moves too 
carefully. Roger keeps telling me to 
just relax and play, but I’m too set in 
my ways. I’ve improved a bit on the 
last few Rainbow albums in terms of 
being relaxed, but | can’t say for sure 
if the results have been improved. 


HP: One last question. We keep hear- 
ing from a variety of sources that 
there’s a Deep Purple reunion in the 
works. How does that project stand at 
the moment? 

RB: Well, it doesn’t look as promising 
as it did a few months back. Obvious- 
ly, one of the problems is getting the 
personnel free from other commit- 
‘ments. The only Purple lineup that I’m 
interested in working with is the one 
that includes Roger Glover, lan Paice, 
Jon Lord and lan Gillan. Back in the 
beginning of the year, the possibili- 
ties for pulling it off seemed rather 
good. Gillan’s band had broken up, 
and Paice hadn't joined Gary Moore’s 
band yet. Gillan even came over and 
stayed with Roger and me for a few 
days to discuss the chances of the 
reunion. But then some problems 
came up, and Gillan joined Black 


Sabbath, so the chances of the re- - 


union coming off in the near future 
seem rather bleak.O 


A pensive Ritchie: “Most rock musicians are very limited in their playing abilities.” 
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LET’S GET IT UP 
(As recorded by AC/DC) 


MALCOLM YOUNG 
ANGUS YOUNG 
BRIAN JOHNSON 


Loose lips 
Sink ships 
So come aboard 
For a pleasure trip 
It’s high tide 
So let’s ride 
The moon is risin’ 
And so am Il. 


I’m gonna get it up 
Never gonna let it up 
Cruisin’ on the seven seas 
A pirate of my lovin’ needs 
I'll never go down 
Never go down. 


So let’s get it up 
Let’s get it up 
Get right up yeah 
Let’s get it up 
Right to the top 
Let’s get it up 
Right now. 


Loose wires cause fires 


Gettin’ tangled in my desires 


3g/Let’s Get It UP 

49 /No One Like You 
h 

a2/PhotograP 

a1 /Purple Haze 


White Room 
a4 /Who's crying NO™ 


So screw ‘em up and plug ’em in 
Then switch it on and start all over 
again. 


I’m gonna get it up 
Never gonna let it up no 
Tickin’ like a time bomb ooh yeah 
Blowin’ out the fuse box 
rll never go down 
Never go down. 


So let’s get it up 
Let’s get it up 
Get it up oh oh 
Let’s get it up 
Right to the top 
Let’s get it up 
Right now. 


Oh let’s get it up 
Come on 
Let’s get it up hey 
Get, get it 
Let’s get it up 
Switchin’ it on 
Start it up 
Let’s get it up. 


©Copyright 1981 by J. Albert & Son 

(Pty.) Ltd. Edward B. Marks Music 

Corporation: Sole Licensing & Sell- 

ing Agent for the Western Hemis- 

phere. International copyright 

secured. All rights reserved. Used 
by permission. 


FOOL IN THE RAIN 


(As recorded by Led Zeppelin) 


JOHN PAUL JONES 
JIMMY PAGE 
ROBERT PLANT 


Well there’s a light in your eye that 
keeps shining 
Like a star that can’t wait for the 
night 
| hate to think I’ve been blinded baby 
Why can’t | see you tonight 
And the warmth of your smile starts 
a-burning 
And the thrill of your touch gives me 
fright 
And I’m shaking so much with a 
yearning 
Why don’t you show up and make it 


NO ONE LIKE YOU 


(As recorded by Scorpions) 


RUDOLF SCHENKER 
KLAUS MEINE 


Girl it’s been a long time that we’ve 
been apart 
Much too long for a man who needs 
love 
| miss you since I’ve been away 
Babe it wasn’t easy to leave you 
alone 
It’s getting harder each time that! go 
If | had the choice 
| would stay. 


alright? 


If you promised your love so 
completely 
And you said you would always be 
true 
You swore that you never would 
leave me 
Whatever happened to you 
| thought it was only in movies 
As you wish, so your dreams’ll come 
rue 
It ain’t the first time, believe me 
I’m standing here feeling blue. 


ll stand in the rain on the corner 
Watch the people go shuffling 
downtown 
Another ten minutes no longer 
And then I’m turning around 
The clock on the wall’s moving 
slower 


There’s no one like you 
| can’t wait for the nights with you 
| imagine the things we'll do 
| just wanna be loved by you. 


No one like you 
| can’t wait for the nights with you 
~ | imagine the things we'll do 
| just wanna be loved by you. 


Girl there are really no words strong 
enough 

To describe all my longing for love 

| don’t want my feelings restrained 

Ooh babe | just need you like never 
before 

Just imagine you’d come through 


My heart it sinks to the ground 
And the storm that | thought would 
blow over 

Clouds the light of the love that | 
found. 


Now my body is starting to quiver 
And the palms of my hand’s getting 
wet 
I’ve got no reason to doubt you baby 
It’s all a terrible mess 
And Ill run in the rain till I’m 
breathless 
When I’m breathless Ill run till | drop 
Cos thoughts of a fool’s kind’a 
careless 
Just a fool waiting on the wrong 
block. 


Copyright ©1979 by Flames of 
Albion Music Inc. All Rights Re- 
served. 


this door 
You'd take all my sorrow away. 


There’s no one like you 
| can’t wait for the nights with you 
| imagine the things we'll do 
| just wanna be loved by you. 


No one like you 

| can’t wait for the nights with you, 

| imagine the things we’ll do 

| just wanna be loved by you. 

(Repeat) 
Copyright ©1982 by Breeze Music 
Switzerland. Published by Summer 
Breeze Music. Used by permission. 
All rights reserved. 


PURPLE HAZE 


(As recorded by Jimi Hendrix) 
JIMI HENDRIX 


Purple haze was in my brain 
Lately things don’t seem the same 
Actin’ funny but | don’t know why 

’Scuse me while | kiss the sky. 


Purple haze all around 
Don’t know if I’m coming up or down 
Am | happy or in misery 
Whatever it is that girl put a spell on 
me. 


Purple haze was in my eyes 
Don’t know if it’s day or night 
You've got me slowing, blowin’ my 
mind 
Is it tomorrow or just the end of time. 


Copyright ©1967 by Sea-Lark 
Enterprises, Inc. and Yameta Co., 
Ltd. All rights controlled by Uni- 
chappell Music, Inc. International 
copyright secured. ALL RIGHTS 
RESERVED. Used by permission. 
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*Allow 4-6 weeks for delivery. Orders subject to availability. 
«Price subject to change without notice. 

¢High grade black satin w/knit cuffs, waist and neckline. 


Card Number 


| 


Signature of Cardholder (required) 


“WHOLESALE INQUIRIES INVITED 


Secrets of Great 
Guitarists 


Double your fingering and picking speed in weeks with 
unique fingering exercise system. Blues, Rock, and 
Country scales complete with lead patterns. Secrets for 
successful playing. Equipment tricks. Don’t wait for 
success, take it. Send $6.95. 


MAGIC MELODY MUSIC, P.O. Box 481 
Greenbelt, MD 20770 


MOUSEKEY earring charms sym- 

bolize the pet name for amusement 

park ride connecting pin sets in 

24K gold — .999 silver — 

Send $5 — Kwik Service. 
MOUSEKEY PRODUCTS, Dept. C7 

©83 2674 E. Main St., C-184 

— — ARR Ventura, CA 93005 

Li'l kids friendship pins $1.00. ARCADE STYLE 


Expiration Date 


SEND ORDERS TO: TourJac P.O. Box 2247 Hollywood, CA 90078 


BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, Fl. 33578 


Are You Tired of The Valley Girls? 


i = SGAG ME WITH A 
THE... —. VALLEY GIRL! 


BUMPERSTICKER! 


e@ White letters on blue background e High quality vinyl e Easy-to- 
remove! @ Makes great gift! e Only $3.95 + 20¢ postage for 1 or 
$9.95 + 37¢ postage for 3! Send check or money order to 


ENTERTAINING SOFTWARE PRODUCTS 
P.O. Box 490(TS), Mansfield, MA 02048 


WHAT’S EATIN YOU?! 


GOT A PROBLEM AT HOME, OFFICE OR SCHOOL? 
NEED ADVICE OR OPINION? 
Write to me, confidentially. 

I'll respond CONFIDENTIALLY. 
All individuals. All ages. 
Send SASE and $1.00. 
Konfidentially, Kris 

P.O. Box 784, N.Y., N.Y. 10002 


4) 


PHOTOGRAPH 


(As recorded by Def Leppard) 


CLARK 
WILLIS 
SAVAGE 
ELLIOTT 
LANGE 


I’m outa luck 
Outa love 
Gotta photograph 
Picture of 
Passion killer 
You’re too much 
You’re the only one 
| wanna touch 
| see your face every time | dream 
On every page every magazine 
So wild and free 
So far from me 
You’re all | want 
My fantasy yeah. 


Oh look what you’ve done to this 
rock ‘n’ roll clown 
Oh look what you’ve done 
Photograph 
| don’t want your photograph 
| don’t need your photograph 
All I’ve got is a photograph 
It’s not enough. 


I'd be your lover 
If you were there 
Put your hurt on me 


If you dare 
Such a woman 
You got style 
You make every man 
Feel like a child oh 
You got some kinda hold on me 
You’re all wrapped up in mystery 
So wild and free 
So far from me 
You're all | want 
My fantasy. 


Oh look what you’ve done to this 
rock ‘n’ roll clown 
Oh look what you’ve done 
| gotta have you 
. Photograph 
| don’t want your photograph 
| don’t need your photograph 
All I’ve got is a photograph 
You've gone straight to my head. 


Oh look what you’ve done to this 
rock ‘n’ roll clown 
Qh look what you’ve done 
| gotta have you 
Photograph 
| don’t want your photograph 
| don’t need your photograph 
All I’ve got is a photograph 
| wanna touch you 
Photograph 
Photograph. 


Copyright ©1983 by Def-Lepp 
Music, Zomba Enterprises Inc. All 
rights for the USA, Canada con- 
trolled by Zomba Enterprises Inc. 


LAY DOWN SALLY 


(As recorded by Eric Clapton) 


ERIC CLAPTON 
MARCY LEVY 
GEORGE TERRY 


There is nothing that is wrong 
In wanting you to stay here with me 
| know you’ve got somewhere to go 
But won’t you make yourself at 

home 
And stay with me 
And don’t you ever leave. 


Lay down Sally 
And rest you in my arms 
Don’t you think you want someone 
to talk to 
Lay down Sally 
No need to leave so soon 
I’ve been trying all night long just to 
talk to you. 


The sun ain’t nearly on the rise 
And we still got the moon and stars 
above 
Underneath the velvet skies, love is 
all that matters 
Won't you stay with me 
And don’t you ever leave. 


| long to see the morning light 
Colouring your face so dreamily 
So don’t you go and say goodbye 
You can lay your worries down 
And stay with me 
Don’t you ever leave. 


Copyright ©1977, 1978 by Throat 
Music Ltd. All rights for the U.S.A. 
assigned to Unichappell Music, Inc. 
International copyright secured. 
ALL RIGHTS RESERVED. Used by 
permission. 


| LOVE IT LOUD 


(As recorded by Kiss) 


EAVY METAL 


GUITAR LESSONS 


GENE SIMMONS 
VINCENT CUSANO 


Hey, hey 
Sica ie MASTER THE SPEED, 
You don’t have to be afraid LICKS AND TRICKS 
_ Get down OF 
cibcioc hove VAN HALEN, RHOADS, 
No | never could be tamed PAGE AND MORE!!! 


Better believe it 
Guilty ’til ’m proven innocent 
Whiplash heavy metal accident 
Rock on 
| wanna be president. 


*Cause | love it 
Loud 
| wanna hear it loud 
Right between the eyes 
Loud 
| wanna hear it loud 
No | want no compromise. 


Licks are important, but you realize there’s more to 
becoming a great guitarist than just memorizing licks. 
This is the most complete HEAVY METAL guitar course 
available. There’s no faster way to reach your potential as a 
guitarist than this. Don’t just copy the stars, become one! 
All lessons simply explained using booklets and cassettes. 
Let me show you that I’m teaching what YOU want to learn. 
Send $1.00 for sample lesson and brochure (no cassette) 
with no obligation to buy more lessons. Please state 
your level of experience. Beginner, intermediate, or 
advanced. Neatly print your name and adaress. 
Turn it up 
Hungry for the medicine 
Two fisted to the very end 
No more treated like aliens 
We’re not gonna take it 
No lies no more alibis 
Turn it up 
Got me hypnotized 
Rock on 
Won't be tranquilized. 
"Cause | love it 
Loud 
| wanna hear it loud 
Right between the eyes 
Loud 
| wanna hear it loud 
| don’t want no compromise 
I love it 
Loud 
| wanna hear it loud 
Right between the eyes 
Loud 
| wanna hear it loud 
| don’t want no compromise 
Hey, hey 
Hey, hey. 


THICKER, 
STRONGER 
LONGER 


HAIR 


IN 5 
TO 10 
DAYS! 


Scientific Laboratory Proof. New Protein Lotion is 
actually absorbed into the hair to reinforce, 
strengthen and thicken it up to 136% of original size. 


Active protein 
is absorbed 
right into 
your hair. 


YOUR HAIR , 
CAN BE | 


LONGER 


STRONGER & 
TH ICKER in just one week. 


“Hairlong”’ protein lotion is actually sucked up by 


Headline jungle is the one rule 


Front page roar of the nation cool 
Turn it up 
This is my attitude 
Take it or leave it. 
Loud 
| wanna hear it loud 
Right between the eyes 
Loud 
| wanna hear it loud 
| don’t want no compromise 
| love it 
Loud 
| wanna hear it loud. 
(Repeat) 


Copyright ©1982 by Kiss/Street- 
beat Music. 


each individual hair to strengthen and thicken your 
hair up to 36% more. Makes it stronger, more 
flexible, and more stretchable; more brushable and 
combable so it resists splitting and breaking. You'll 
watch as day by day your hair gets thicker, 
stronger, longer with a healthy looking sheen that 
will be admired by your friends. 

Try ‘“‘Hairlong.’ You'll find it everything we prom- 
ise or your money back. Contains no unpleasant 
grease or drying alcohol. 

MONEY BACK GUARANTEE 

‘Hairlong’’ protein lotion must do everything we 
say it does — make your hair thicker, longer, and 
more beautiful — or we will gladly refund every 
penny you paid for it. Send just $4.90 for a full two 
months supply. We pay all postage and handling. 

Hairlong, Dept. H P'S 
175 5th Ave.,NY, NY 10010 


GROWING GLORY 
210 FIFTH AVENUE, NEW YORK. N.Y. 10010 


Reduces splitting and breakage; makes hair more 
stretchable. Growing Glory is a concentrated treatment 
for the hair of specially formulated natural protein, 
designed to be absorbed right into the hair. The hair is 
swelled and made thicker by Growing Glory. 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory’s active protein is ab- 
sorbed right into the shaft of the hair so day by day your 
hair grows visibly thicker, fuller, more combable, 
more manageable, more flexible and stronger. Split 
ends heal — your hair resists breaking when combed 
or brushed. So it grows better and longer everyday! 
Pleasant — contains no alcohol or grease. You owe it 
to the beauty of your hair to try Growing Glory. Our 
money back guarantee pipers you. Growing Glory 
must be better than any hair product you ever tried — 
must do everything we said it would do for you or we 
will cheerfully refund every cent you paid. Send just 
$4.85 for a generous two month supply. We pay post- 
age and handling. 
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BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, Fl. 33578 
MERCHANDISE FOR SALE 


GENIE Of Love. Give Him/Her The Most Unique 
gift of the 1980’s. Send $6.00 to: Katlaw Enterprises, 
Dept. 402, 6401 Antares NE, Albuquerque, N.M., 87111 


SAVE 60% And More On Quality Fine And Costume 
jewelry! Latest styles. Lifetime limited guarantee. 
Catalog $1. Attn: Mr. Ford, 146 Toomey, Lemoore, 
Ca, 93S IT a ee 
MOCCASINS: Thunderbird boatsole, leather, 10 
colors. $22.95 includes shipping. Call 1-800-826-7201. 
Mastercard, Visa, COD. Write: Minocqua Mocs, 
Box H-3(TM), Minocqua, Wi. 54548. Over 200 styles - 
Catalog "S1.002% <2 S702 tn ant 25 ea 
SINCLAIR, Timex computer owners. Eight program 
cassette, $5. (Entertainment, Household, others). 
ZX81X(C) Club, PO Box 22446, Baltimore, Md. 21203 
TURN beer can to pop can with reusable label. 
$1.50. Toad, 7460(TS) W. Cinnabar, Peoria, Az. 85345 
SENSUOUS And Expensive Designer Perfume Frag- 
rances Free for postage and handling. Free selec- 
tion list. Box 54(T), Belleville, Mi. 48111 + 

BOOKS & CATALOGS 
FREE Colorado Gift Catalog. Tumbleweeds, Box 
461(TM), Morrison, Co. 80465 
FREE personal computer programs, catalog $1.00. 
McKilligan(NC3), Johnson City, N.Y. 13790 

MUSIC 

DOUBLE Hit Record! ‘Baby, She’s Got Nothing On 
You”, John Butterworth. $2.00 total charge. Sabteca 
Music, P.O. Box 10286, Oakland, Ca. 94610 
LYRICS, poems for musical setting and recording. 
$1,000.00 for best poem. Satisfaction guaranteed. 
Talent, 17(C) Longwood Rd., Quincy, Ma. 02169 
STARBORN RECORDS. Currently looking for new 
acts, songs, and masters for immediate release. Sub- 
mit Cassette: P.O. Box 2950, Hollywood, Ca. 90028 
FREE promotional albums, concert tickets, stereos, 
etc. Information: Barry Publications, 477 82nd St., 
Brooklyn, N.Y. 11209 

HEALTH & BEAUTY 


ALL ABOUT Acne. $1. Complexionist, Box 15380, 

Rio Rancho, N.M. 87124 

FACIAL Buff Pads Clean Oily And Dry Skin. Six 

or pene oe Ideas, P.O. Box 674(SB), Fayetteville, 
a. ; 


INSTRUCTIONS 


STONEWASH/overdye denims at home! Simple! 
$2.00. Box 1595, Newport Beach, Ca. 92663 
HOW TO Make Greeting Cards. $4.95. Frances 
Lucas, P.O. Bx 229, Woodhaven, NY 11421. Dept. 12. 
HOW TO Pick Locks! Completely Illustrated Manual 
shows you techniques used by the pros. Send $9.95 
to: Texas Publishing Co., PO Box 1330, Bellaire, Tx. 
77401. 30-day money back guarantee. 

EMPLOYMENT INFORMATION 
STUDENT Employment Opportunities. Earn $7.00 
an hour plus $1,875.00 in bonuses. Program informa- 
tion and application $2.00. American Youth Enter- 
prises, Box 11501, Clearwater, Fl. 33516-0006 
CRUISE jobs. $2.00 supplies, information: Se 
Services, Box 15008(T), Pt. Charlotte, Fl. 33952 
SALES Representatives Needed — Send Stamp For 
details. American Youth Enterprises, 3645(S), 
Old Level Rd., Havre de Grace, Md. 21078 

LOTTERIES & SWEEPSTAKES 
LOTTERIES won worldwide by mail! $2.00: Lotto- 
post, Box 2029A(SB), El Cajon, Ca. 92021 
THOUSANDS of sweepstakes — Become automatic- 
ally entered. $1.00. Advantage, Box 313(TM), Alex- 
andria, Ky. 41001 

MONEYMAKING OPPORTUNITIES 


BIG MONEY!! Easy income. Mail $5.00 to: Allen 
Company, 615(A) East Gurley, Prescott, Az. 86301 


musical interests. Nationwide. Box 1381(CS), 
Rabid Cily, 3,.0.,51707 2 ee 3 Pe 
FANTASTIC Earnings Guaranteed. Mailing Circu- 
lars. Instant income. Beat recession working at 
home. Free details. Lexington, Box 08249, Ft. Myers, 
Fi. 33908 

GUARANTEED thousands stuffing envelopes. SASE. 
Consumer Specialty Systems, Box 1246, Huntsville, 
Al. 35807 - d 

MAKE $100.00 a day from your home! Rush $1.00 
for complete details. T-Ringkors, 169(TS) E. York 
St., Akron, Oh. 44310 

TDY MAGAZINE. Need stories, poems/sketches/ 
crosswords. (We pay you). Send $4.00(Aust.), we 
will send you a copy. (Free Aboriginal made gift), 
included. 114 Sixth Ave., Inglewood, 6082, Perth, 
W. Australia 

$1,000. AND UP Plus $200. Per Month Will Be Paid 
to co-sign on business loans, or to lease your valu- 
ables to our company. Receive $100. per new co- 
signer that you get to co-sign. Cineforce Produc- 
tions, Inc., 60 E. 42nd St., Suite 411, N.Y., N.Y 
10017. *Include home/business phone #. 


NEW STEP-BY-STEP GUIDE 
How to make and keep friends e Get dates e Improve 
relationships e Build confidence e Discover hidden 
qualities. Also, author will answer personal questions if 
requested. Send for your copy today. Satisfaction 
guaranteed. Send $3.00 to: 
SIMPSON’S, Rural Rte. 4, Box 283(AB) 

Hutchinson, KS 67501 


WHITE ROOM 


(As recorded by Cream) 


JACK BRUCE 
PETE BROWN 


In a white room with black curtains 
near the station 

Black roof country, no gold 

pavements tired starlings 

Silver horses burn down moonbeams 
in your dark eyes 

Dawn light smiles on you leaving my 

contentment. 


rl wait in this place 
Where the sun never shines 
Wait in this place 
Where the shadows run from 
themselves. 


WHO’S CRYING NOW 


(As recorded by Journey) 


‘STEVE PERRY 
JONATHAN CAIN 


It’s been a mystery, and still they try 
to see 
Why somethin’ good can hurt so bad 
Caught on a one-way street, the 
taste of bittersweet 
Love will survive somehow, some 
Way. 


One love feeds the fire 
One heart burns desire 

| wonder, who’s cryin’ now 
Two hearts born to run 
Who'll be the lonely one 

| wonder, who’s cryin’ now. 


You said no strings could secure 
you at the station 

That fun ticket, restless diesels, 
goodbye window 

| walked in to such a sad time at the 

station 
As | walked out felt my own need just 
beginning. 


rll wait in the queue 
When the trains go on by 
Die with you where the shadows run 
from themselves. 


Copyright ©1968 by Dratleaf Music 
Ltd. All rights for the U.S.A. as- 
signed to Unichappell Music, Inc. 
International copyright secured. 
ALL RIGHTS RESERVED. Used by 
permission. 


So many stormy nights, so many 
wrong or rights 
Neither could change their 
headstrong ways 
And in a lover’s rage, they tore 
another page 
The fightin’ is worth the love they 
save. 

(Repeat chorus) 


Only so many tears you can cry 
Til the heartache is over 
And now you can say your love 
Will never die. 


Copyright ©1981 by Weed High 
Nightmare Music. All administrative 
rights controlled by Screen Gems- 
EMI Music, Inc. All rights reserved. 


Used by permission. 


A WORLD OF 
FANTASY 


(As recorded by Triumph) 


RIK EMMETT 
MIKE LEVINE 
GIL MOORE 

TAM PATRICK 


| was out on my own 

In a great big world 
Thought I'd seen it all 

Then along comes a woman, a 
fantasy 

And | took the fall. 


| was chasing a dream 
| was fancy free 
| was so naive 
You were all wrapped up in a 
mystery 
You looked good to me. 


And | needed love 
| wanted it desperately 
But oh real love 
You never came to me. 


| was lost in your world of fantasy 
yeah, yeah 
| was caught, caught in your game of 
make-believe yeah, yeah 
| was lost, lost in your world of 
fantasy. 


Lost in your world of fantasy 
Look what you’ve done to me 
Look what you’ve done to me 
Lost in your world of fantasy 
Look what you’ve done to me. 


You were drawin’ me in 
To your spider’s web 

With your hungry eyes 

| was under your power 

| was under your spell 
| was hypnotized 
And oh sweet love 

You wore such a strange disguise 
So neat love 
The way | fell for your lies. 


| was lost in your world of fantasy 
yeah, yeah 
| was caught, caught in your game of 
make-believe yeah, yeah 
| was lost, lost in your world of 
fantasy. 


Lost in a world of fantasy 
Look what it’s gone and done to me 
All the times you lied 
And all the tears | cried 
I’m never gonna be the same again. 


Lost in your world of fantasy 
Look what you’ve done to me 
Look what you’ve done to me 
Lost in your world of fantasy 
Look what you’ve done to me 
Look what you’ve done to me. 


Copyright ©1983 by Triumphsongs. 
Used by Permission. All Rights 
Reserved. 


BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, FI. 


33578 


PERSONAL - MISCELLANEOUS 


LONELY? Make New Friends. Send For Free De- 
tails. PenFriends, Bx 23337, Ft. Lauderdale, Fl.33307 


PEN PALS — International Pen Friends. All Ages, 
interests, languages. Send self addressed stamped 
envelope for free information. |. P. F., P.O. Box 
6173, Burbank, Ca. 91510 


WHAT Every Young vom Should Know About The 
military. Send $5.00 to: T. Christian, Box 11, Guide 
Rock, Ne. 68942 

FREE Hypnosis Magazine. SASE: Mythos, PO Box 
7302(CH), Akron, Oh. 44306 

ARE YOU Lonely? Send SASE. Multiprise, 
785(TM), Hammond, In. 46325 

WHY Not Be Popular Instead? The Booklet That Re- 


Box 


veals how! The answers you have waited for long |. 


enough. Order now! Send $2.50 to: Katlaw Enter- 
prises Dept.110,6401 Antares NE, Albuaq., N:M. 87111 
CREDIT Problems? Receive Visa, Mastercard W/No 
credit check! Guaranteed! Simple! Legal! Plus, 
other credit secrets! Send SASE: Credit Line, PO 
11472, Odessa, Tx. 79760 


PREGNANT? Worried? Helpful guide only $7.00. | 


Michelle Hampton, Box 24162-A, Cinti., Oh. 45224 


UIJED GATES 


BARGAINS GALORE! 


All major brands. Computers and software. Send $1.00 
(refundable) for our illustrated catalog. 
TINY ARCADE 
BOX 1043(S) 
CUYAHOGA FALLS, OHIO 44223 


stars are young girls?... 


had the chance! 

If you truly eared “yes” to all those questions... 
That is, if acting or modeling is really your dream! 
send you everything you need to get started right away! 


Canada is just fine! 
MEET THE 
TV STAR 
WHO 
HELPS YOU! 


Bing Crosby on The 


Joe Franklin Show. 

He has been on TV for 30 years, and has 
interviewed many of your favorite actors, 
actresses, rock bands, and others! He is 
Joe Franklin, America’s beloved talk show 
host. He has helped hundreds of others 
become famous, so who could be better to 
help you? 

He will send you his kit, called “HOW TO 
BECOME AN ACTRESS OR MODEL.” 
And if you follow the instructions—if you 


wonderful beginning! 


A WORD TO PARENTS: 


— 


ter for you to read. All about how to be a 
good stage mother. . 
Selecting an honest agent. . 
ings. . 


that an understanding parent is the best thing! 


other TV actresses do. We'll show you the way! 


This is for you! 
Here’s why: A great man who has been on television for 30 years will 


And you don’t have to live in Hollywood—anywhere in America or Slike to act with in the same show? 


That’s right! If you send 
us your photo, you may 
be chosen to model in 
Our magazine advertise- 
ments! And earn money 
for having your picture in 
really do your best—this kit will be just your} magazines. It’s fun... 
we need young models 
(10 to 21 Only!) to appear 
in magazines right away! 
This kit also contains an important chap- | Send your photo! 


.How to prepare your child for auditions. . . 
. Minimizing taxes on your child’s earn- H 
. How much you can expect to earn per assignment. . 
other things a properly concerned parent must know. Kids have 

made it in show business without their parents helping, but we know 


IT TAKES WORK! BUT YOU CAN DO IT! 
You have to promise to work at becoming an actress, because for 5 
many reasons we offer no guarantee for fame: It’s up to you! So gState 
please don’t mail in the coupon unless you really promise to practice HU you live in New York add sales 
your lines in front of a mirror, and promise to do all the things that §t ax. If you live in Canada add $1.00 


HEARTLIGHT 


HEARTLIGHT love necklace is a 
beautiful red heart with a tiny 
electronic light in the-center, a 
light that pulsates like the beat 
of your heart. It's romantic as a 
necklace on a 22” gold-tone 
chain, or wear it as a pin. Like: 
me the song says, “TURN ON 
s YOUR HEART LIGHT”. 


= INCLUDED WITH’ EACHI 


HEARTLIGHT UNIT: 22” goid- 
tone necklace chain, 3” X 2%" 


red satin pouch, Pin Clasp 
attached, Battery (GP-76A). 


PRICE: $6.95 + $2.25 shipping. $1.00 for extra battery 


BESST VALUE GIFTS, Dept. TG, P.O. Box 39165 
Washington, DC 20016 

Enclosed find $6.95 + $2.25 shipping for my HEART- 
LIGHT necklace. 


NAME 
ADDRESS 


CITY/STATE/ZIP 
Extra Battery $1.00. 


FAMOUS TV STAR HELPS YOU 


BECOME AN ACTRESS 
OR MODEL 


Have you ever noticed how many of today’s TV 
They're just like you! 
Do you daydream about being on TV too? And 
having your own fans? And earning lots of money? § Yes O 
Have you ever said to yourself, ‘I’m sure | td 
* could act and be in show business too! If only | 


Sees S282 S82 S28828e8e828288) 


ANSWER THESE 
QUESTIONS AND 
eae RE ON YOUR WAY! 
i 1. Do you want to be an actress? 

No p 
fo Do you also want to be a 


§ model? Yes [J] No (J 
83. What TV show would you most 
§ like to be an actress in? 


84. What other actor would you 


= 


g 2- Do you want a modeling job 

- with us at Teen Wish Company? 

i Yes On 

86. Are you the right age, at least 
410, but under 21? Yes [J] No] 
Hed Do you want to get started right 
faway? Yes O nO 

aif you said yes, you do want it 

¥ now, be sure to mail in the whole 


§ coupon fast! Before somebody 
g else gets your place! 


MAIL THIS WHOLE 
COUPON TO: 


TEEN WISH COMPANY Dept HPS 
P.O. Box 776 Times Square Sta. 
N.Y., N.Y. 10108. 

Dear Mr. Franklin: 

You have been on TV for 30 
ryears and helped others become 
i famous, so | want you to help me, 
g too! Please send me your kit, “HOW 
§TO BECOME AN ACTRESS OR 
p MODEL.” | enclose $2.50, plus 50¢ 
§ for postage and handling. Please 
a hurry! 
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LARGE CORPORATIONS AND U.S. GOVERNMENT AGENCIES WANT TO GIVE YOU 


(jp), 1001 FRBE PRESENTS! 


— \ Segal YOUR FREE SAMPLES INCLUDE:. 
TORE a. race Fue ee 


* FREE EXCITING POSTERS »* FREE FUN BOOKS 
* FREE ARTS & CRAFTS KITS »* FREE MAGAZINES! 
* FREE TICKETS TOATTEND x FREE BEGINNER'S SEWING 
YOUR FAVORITE TV SHOWS! GUIDES 
* FREE FLOWER SEEDS ' x FREE MANUALS TO HELP YOU 
* FREE VITAMINS IN SPORTS: ROLLER SKATING; 
* FREE CHEESE SAMPLES. BASEBALL; TENNIS; FISHING; 
* FREE ACNE PREPARATIONS JOGGING; ETC. 


This is a BIG, 64-page Book listing over 
a thousand free presents that will be ship- 


ped to you. * FREE DOG INFORMATION * FREE TOOTH-CARE 
This amazing book gives you the mailing LOADS OF MANUALS CHART...AND LOTS OF HEALTH 
addresses to send your requestletters tO 9 HELP YOU CARE CARE GUIDES FOR THE ENTIRE 


and the companies will mail back your free 
samples. These corporations, government FOR, FEED & TRAIN YOUR DOG! FAMILY 


agencies and trade associations willsend »% FREESOAP »* FREESILVERPOLISH * FREE SUGARLESS GUM 
all the goodies you request...Hundreds of |» FREE T-SHIRT IRON-ONS * FREE FOOD DRESSING * FREE MAPS 
dollars worth of give-aways! 

Thousands of young people just like you * FREE DECALS * FREEHEALTH FOODS * FREE FRAGRANCE SAMPLE 
have ordered this book, and been * AFREE FIRST-AID CHART TO * FREE COLOR FILM FOR YOUR CAMERA 


delighted when their mailbox brought them 
new presents each day! To get yours, mail PASTE INSIDE YOUR MEDICINE * FREE BOOKLET ABOUT HOW | 


in the coupon right away! CABINET * FREE COSMETICS! TO BE A GREAT BABY SITTER! 
HELPS YOU MEET * FREE BOOKLETS FULLOF * STORE COUPONS FOR FREE GROCERIES 
YOUR FAVORITE STAR! BEAUTY SECRETS FOR TEENS * FREE EDUCATIONAL MATERIALS TO 
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mother has probably received free samples of 
soaps and detergents at her doorstep or in her AMY'S TEEN HOUSE 
New York, N.Y. 10021 
YES! Please RUSH » —_A > 


mailbox. Perhaps a publishing company has sent 
your family a free copy of their magazine, hoping 
my 64-page book i 
“1001 THINGS YOU sy 


that you'll subscribe. 
You see—companies give away lots of free 
CAN GET FREE”! een ¥ 
| want to begin 


samples (“promotional giveaways”) hoping that 

you'll like their products... Hoping that you’ll want 

more, and pay them for it next time! But YOU receiving my free gifts right away! | enclose $1.98 
for the book, plus 52¢ for postage & handling. 

($2.50 total.) 


(As recorded by REO Speedwagon) 
KEVIN CRONIN 


You should have seen by the look in 
my eyes baby 

There was somethin’ missin’ 

You should have known by the tone 
of my voice 

Maybe but you didn’t listen 

You played dead but you never bled 
Instead you laid still in the grass 
All coiled up and hissin’ 

And tho’ | know all about those men 
Still | don’t remember 
’Cause it was us baby way before 
then 
And we’re still together 
And | meant every word | said 
When | said that I love you 


a | meant that | love you forever. 
ac And I’m gonna keep on loving you 
| ’Cause it’s the only thing | wanna do 
| don’t wanna sleep 
Your ' | just wanna keep on loving you. 
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nothing you have to do, nothing you ever have to 

buy—JUST ENJOY YOUR FREE SAMPLES AT HOME! 
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Dear Parent: we want you to know that besides 
providing lots of free samples and many hours of 
wholesome fun, this book will bring your son or 
daughter a wealth of free material about health, 
hygiene, education, safety, etc. It comes highly 
recommended as a good influence for young peo- 
ple everywhere. 
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Learn To Be A 

Terrific Singer!!! 
Have more fun, be more popular as a __ |: 
talented singer! FREE: “Tips on & 


Managing Stagefright”. Write for free 
details today. 


LINDA’‘S SINGING LESSONS 
P.O. Box 52091, Lafayette, LA 70505 


And | meant every word | said 


dollars fight When | said that | love you 


| meant that I love you forever. 


heart disease And I’m gonna keep on loving you 


*Cause it’s the only thing | wanna do 
| don’t wanna sleep 


and stroke. | just wanna keep on loving you. 


Baby I’m gonna keep on loving you 
’Cause it’s the only thing | wanna do 


: I don’t I 
jAmencon lec | just bani keegion lende you. 
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Paul Stanley, 
Ace Frehley & 
Vinnie Vincent 


The Men Behind A Decade 
Of Metal Mayhem. 


by Michele Harper 


As Kiss enters their second # 


decade as one of the heaviest 
and most successful bands in 
the world, Hit Parader pays 
tribute to the guitarists who 
have helped make rock and roll 
history; Ace Frehley, Paul 
Stanley and the band’s newest 
member, Vinnie “Wiz” Vincent. 


Gracing the facade of the 
most renowned performance 
arena in the world — Madison 
Square Garden — is a large 
poster of Kiss’ original and most 
controversial lead guitarist, Ace 
Frehley. Predominantly 
displayed among other great 
artists and sports heroes that 
have made the Garden’s history, 
the poster stands as a tribute to 
the rock legends that have 
played on its stage. 

Ace’s head is thrown back in 
perfect rock posture as he plays 
his Les Paul that has just burst 
into flames. This photo 
epitomizes Kiss at their best; 
and Ace’s contribution as the 
“space” creature whose soaring 
guitar leads cut like a knife, 
became a trademark for a band 
whose story is one of the 
legends of rock history. 

But, that was a different time, 
— atime of magic, the height of 
theater rock, a form where Kiss 


Vine Winceat: "l tad some 
Staxy, MIXeG-ue feelings 
about tng ACeS place.” 
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Paul Stanley 


“My 


guitars are just an 


extension of my 


personality.” 
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was unconquerable, when the thought of Ace 
Frehley not touring with the band seemed as 
remote as a snowball’s chance in hell. Yes, those 
were different times. To steal a quote from 
another rock legend, ‘Where have all the good 
times gone?’ 

The past year has been one of reflection and 
rest for Ace. Due to an injury suffered in a car 
accident, he took a break from Kiss’ hectic 
touring and recording schedule, and began a 
number of other musical projects. That, however, 
doesn't mean that Ace is still not somewhat 
involved with Kiss. He is still a member, as is 
Peter Criss, who left the band several years ago 


to pursue a solo career. In fact, the Kiss 


organization runs very much like a big corpora- 
tion. The original members still retain an 
interest, even if they no longer don their stage 
make-up. You might say they are like stock- 
holders in one of the last remaining footholds of 
rock, amid an industry in which stardom is as 
fleeting as the old adage suggests — here 
today, gone tomorrow! 

The sprawling green lawns of the Connecticut 
countryside manor where Ace resides with his 


wife Jeanette and daughter Monique, is a_ 


startling contrast to the high-powered 
atmosphere of a backstage dressing room, or 
bustling night club; but it is in this domain that he 


now creates his music, and it is also where he 


feels most relaxed to talk about those elusive 
“good times.” 


“Kiss is an institution and subconsciously | 
will always be a part of it, even when | write now. 


I'm more confident as a guitar player and singer 
than | have ever been in my life. We were always 
on such a hectic touring schedule, we would just 
whip out the records and not spend a lot of time 
in the studio, which | do a lot of now,” Ace 
reveals in the completely computerized, state-of- 
the-art recording studio he built underneath his 
home. 

' Ace is considered a pioneer of the heavy metal 
guitar form. He prides himself on being one of 


the original guitarists to bring metal to promi- 


nence. He reflects on his career: “When the Alive 
| album hit there was so much going on in my life, 
and the record shows that my creativity level was 
down. My solo album brought me out of my shell, 


and now the possibilities are endless. I'm never 


satisfied with what | do. | always strive for 
another level.” 
Ace may have stepped out of the limelight of 


_- the Kiss stage for now, but his commitment to 


rock and roll will always be remembered and his 
style will always be imitated. The odds are that 
this break from the band will only lead him to 
new endeavors of guitar artistry as a soloist, or 
perhaps as a member of Kiss again. As he said, 
the possibilities are endless. 


Ace Frehley is a tough act to follow, as Kiss’ 
new lead guitarist, Vinnie ‘Wiz’ Vincent, will 
attest. ‘| had such crazy mixed-up feelings about 
taking Ace's place on stage, but | was meant for 
this band,” he remarks, having just returned from 
a grueling U.S. tour —his first with Kiss, or with 
any other band for that matter. 

The strain of the road is evident as Vinnie rubs 
his tired eyes, but he is exhilarated from the 
experience. “‘I'm starting to come out of my shell 
now,” he jokes, recovering from a bad case of jet 
lag. “I'd been so busy with the shows that it 
hadn't really hit me that I'm a rock star; but this 
past weekend it started to set in, you know, 
coming home from the tour seeing friends and 
family.” 

When it became apparent that Ace was not 


Paul Natkin 


bathtub — and Gene hit me with it. Well, | was 


going to tour, Kiss frantically searched for a 
replacement, holding auditions in New York and 
Los Angeles. Oddly enough, Vinnie won the 
coveted position without even auditioning! 

Gene Simmons had met Vinnie several years 
ago and the two exchanged phone numbers. 

As the concept for Creatures Of The Night 
began to gel, Paul and Gene agreed that it might 
be interesting to collaborate with other writers, 
to get the creative juices flowing and expand on 
their ideas a step further. And that's where 
Vinnie came in. He co-authored two cuts on the 
album, including the powerful single, / Love /t 
Loud. Shortly thereafter, when the search for the 
right guitarist looked bleak, Gene phoned Vinnie 
with the proposition of replacing Ace. 

“It was incredible,’ says Vinnie. “’l had been 


hounding them for months, saying | should play 


in the band. They kept rejecting it, so | stopped. 
Then one day | was taking a bath and the phone 
rang — | always keep the phone near the 


Ace Frehley: “Kiss is an 
institution and 
subconsciously | will 
always be part of it.” 


so surprised, | had to hang up, think about it and 


call him back. | didn't wait too long; | called back 
in two minutes and said yes." 
A little over a year ago, Vinnie was still 


‘dreaming of rock glory, and now it has become a 


reality. His performances have received favor- 
able acclaim from critics, and the fans accepted 
him with great enthusiasm. 

“Tt is great being in Kiss, because this is 
everything | always wanted in a band. | 


‘remember seeing them years ago, and thinking 


“they really have it together. | know this sounds 


strange, but | had a premonition that something 


like this might happen — aside from the fact that 


when | was in the close situation of writing with 
Paul and Gene | really pursued it. | thought they 
would get tired of my nagging, but it finally struck 
them as the right thing too.” 

No novice to rock and roll, Vinnie has been 
pursuing a musical career for the past 10 years, 
playing and recording for local bands in the New 
York area. His fine collection of vintage guitars is 
one of his passions, but he plays custom-made 
guitars specifically made for this tour. 

“You might call us the Mister Rogers of rock,” 
Paul Stanley unabashedly commented in 
response to a joke made about the age of some 
of the groupies that line up backstage at a Kiss 
concert. 

Paul has always been linked with the role of 
sex symbol in Kiss. Even in his personal life, he 
has been seen socially with top cover girls and 


famous actresses. It's a role that he is very 
comfortable with — the spotlight. 

Where Gene Simmons leaves off, appealing to 
the dark side of rock's sensibilities, Paul picks up 
with a lighter, more romantic touch to add the 
sensual spark that makes Kiss soar. They are a 
study in contrasts, yet they complement each 
other so well, it is impossible to imagine Kiss 
without them. 

Co-founder Paul sings most of the lead 
vocals, writes a major portion of the material and 
plays rhythm guitar. He attributes most of his 
influences to groups like the Beatles, the Stones 
and more obscure British bands like the Move. In 
that respect, he and Ace are very much alike. 
More recently, Paul has been sharing some of 
the lead work, trading licks with Ace, and now 
Vinnie Vincent. 

A flamboyant performer — his on-stage 
acrobatics provide much of the excitement — he 
is well-known for his assortment of flashy guitars 


Reais: 


which are all custom-made and highly unusual. 
“They're just extensions of my personality,” Paul 
says, ‘part of the Kiss show.’ Guitars are 
something of an obsession with him — as is 
Kiss. 

Paul has always taken advantage of the 
limelight. When he is in the public eye, it's his 
opportunity to take off, although he claims not to 
be concerned with criticism from the press. 
Recently, he said, “It's so strange that people 
ask us questions that they would never ask 
another band. That makes us unique. The last 
thing | would ever want us to do is have our 
career or lives dictated by the press. We don't 
live or die according to what they print; it’s our 
fans that count. If this record doesn't sell as well 
as the other, so what? We'll go on tour and 
record another album. The future of Kiss lies not 
in the sale of our latest record, it lies in our 
interest to go on.” 

When rumors were circulating as to the future 
of Kiss, due to a three-year hiatus from the road, 
Paul had many offers to do movies and television 
— a prospect that he admits was tempting. His 
reaction, however, was this: “I had a lot of offers 
to do other things, but | want to do what | do best, 
and that is to be in Kiss. We've never lost our 
power, and we don't intend to. Gene and | started 
this together and it's an intensely personal thing 
with us. We've been doing this 10 years down 
the line now, and | don’t know many bands that 
have stayed together for that long. We're 
special.” 

MEST a 
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fed Zeppelin, one of the most innovative 
rock bands in music history, is surrounded by 
an enigma; his name is Jimmy Page. The chief 
songwriter and guiding force for the legendary group, 
Page fostered an image of magic and mystery through his 
interest in the occult and his knack for avoiding the press. “I live 
the life I feel comfortable with,” he said. “I have an image — but I don’t know 
how true it is. I prefer to live a quiet life, I'm a very private person.” 
According to an ex-Swan Song Records exec, who during the course of a 
two-month mid-70’s tour, hung out with Page many times, observed that 
usually Page would get up only two hours before showtime to prepare himself 


both physically and mentally. Afterward, while the others cavorted around 
town, he would quietly return to his room, almost always alone. 


On stage, however, it was a totally 
different story. Page’s stage presence 
was, and is, his “alter ego.” Easily the 
most flamboyantly dressed of Zep- 
pelin’s members, Jimmy was very 
conscious of his stage costumes. His 
clothes were made out of satin and 
splashed with embroidered flowers 
and dragons. He always claimed to 
have stage fright, but you’d never 
know it by the way he prowled across 
the boards. 

“The worst part is the period of 
waiting before we go on,” he said. “I 
always get very edgy, not knowing 
what to do with myself. It’s the build- 
up where you reach a point almost 
like self-hypnosis. There’s a climax at 
the end of the show and the audience 
goes away, but you're still buzzing 
and you don’t really come down. 
That’s when you get the restlessness 
and insomnia, but it doesn’t bother 
you too much if there’s a creative 
stream coming through. Maybe it’s 
necessary to that creative stream.” 

Off stage, Page seemed to switch 
over to the basic Clark Kent image; 
those who know him call him very 
nice, mild-mannered, easy to get 
along with, very laid-back, low key 
and extremely intelligent. So much 
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for the image of an evil-minded oc- 
cultist who's brought so much bad 
luck down on Led Zeppelin and its 
members... 

“You can't sum up nine years of 
total commitment in one day,” he 
philosophied in 1977. “I always takea 
chance; I just can’t play it safe. Danc- 
ing on the edge ofa precipice —you'’ve 
gotta live like that. Better to live one 
day as alion thana thousand years as 
a lamb.” 

Touring has always presented a 
problem for Page. (In fact, glandular 
fever sidelined him in the early 60s 
while touring with Neil Christian and 
the Crusaders.) By 1975 he was 
trying just about anything to make 
life on the road more bearable. 

“On tour I get some Afgani hang- 
ings, so that my hotel rooms look like 
a mosque. And you get lots of carpets 
and lay them on top of each other, 
have everything candlelit. Immedi- 
ately, it looks as if you're walking into 
something inviting — as opposed to 
something which is obviously tem- 
porary. My home is like that, you 
know, and I'd like to bring my home 
on tour — but since I can't, I have to 
try this.” 

While Page has been keeping a low 


profile over the last few years, there 
are many signs that he’s now begin- 
ning to lift the veil of secrecy that has 
shrouded his movements since the 
death of John Bonham and the de- 
mise of Zeppelin. “I’m trying to put 
together a new band,” he related. “It’s 
not going to be a conventional rock 
band by any means. People who are 
expecting a new Led Zeppelin are 
going to be somewhat disappointed, 
but the music I hope to create will be 
very exciting.” 

Supposedly Page has gathered 
together groups of musicians from 
throughout the world, having them 
perform on particular songs or pro- 
jects. Jimmy admits to a strong 
fascination with African rhythms, | 
and he has been doing work with a 
number of native African musicians. 
“I'm not at liberty to say exactly 
what's been going on,” he said. 
“That’s because I’m not sure where | 
any of my projects are going. I don't 
want to discuss one aspect of a 
project, then feel obligated to have it 
on record. I can’t work that way.” 

One project that Page will discuss 
is his desire to once again go on the 
road. Spurred on by the recent road 
success of former Zeppelin partner 
Robert Plant, Page admits to being 
“extremely anxious” about getting 
back on the tour trail. “I'll never stop 
playing,” he said. “I’m a musician, it’s 
my life. The problem I have at the 
moment is assembling a band to tour 
with, as well as deciding what I can 
play on stage. I won't play any of the 
Zeppelin material, so my choice of 
songs would be rather limited. I have 
a wonderful studio (Sol Studios in 
England), and I'm looking forward to 
putting some of my ideas down on 
tape. Once that is done, I can begin 
thinking about getting together a 
touring band. I feel confident that it 
will happen in the near future.” 

If, for some reason, Page were to 
decide never to pick up a guitar 
again, however, his position in the 
rock pantheon would be secure. His 
work with Zeppelin, in addition to his 
production brilliance, and his influ- 
ence on an entire generation of young 
guitarists, is enough to ensure his 
enshrinement in the heavy metal hall 
of fame. Yet, Jimmy Page is not one to 
languish in the light of past accom- 
plishments. He prefers to look at the 
challenges that still lie ahead. 

“I'm honored by what people say 
about my contributions to music, 
and the contributions that Zeppelin 
made. But I've never been one to sit at 
home and read my press. That would 
take time that is needed for new ideas 
and new projects. Of course I welcome 
the praise of my peers and the fans, 
but I survived quite nicely when the 
press gave us a hard time as well. 
There will be time to examine the 
past. For now the future appears far 
too exciting for that.” 0 


by Toby Goldstein 


t would be hard to imagine 
Judas Priest's co-lead guitar- 
ists, blond K.K. (Ken) Downing 
and his dark-haired counter- 
part, Glenn Tipton, confronted with 
a more awe-inspiring situation. 
Having just returned from three 
months of very well-deserved 
holidays in parts unknown, the guys 
were being expected to sound 
absolutely brilliant in front of some 
300,000 fans at the recent US 
Festival. But there’s not a trace of 
nerves to be spotted on either chap, 
both dressed to kill in dramatic 
tight-fitting stage clothes of red and 
black. After more than a decade of 


K.K. Downing: “Guitarists are 
usually over-sensitive and very 
fragile in appearance and in 
mind.” 
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sharing the spotlight in Judas 
Priest, K.K. and Glenn are confident 
— aS musicians, as performers, as 
friends. They’ve both been widely 
acclaimed in polls around the world 
as expert axe-men, and along the 
way, learned how to share the 
limelight so that any competition 
will remain good-natured. 

As we all sat around in my hotel 
room, just a quick helicopter ride 
away from the Festival’s heat- 
soaked, dusty grounds, Downing 
and Tipton quickly shook the sleep 
from their eyes — it was only 1 
p.m., after all — and obligingly talk 
about what makes Priest’s guitar 
sounds so special. | learned a 
lesson that day, too: that playing 
guitar is more than the fancy riffs, 
chunky rhythms, shimmering high 
notes and thundering volume. For 
Judas Priest’s two experts, it’s a 
way Of life. 


Hit Parader: What were the first 
instruments you had? 

K.K. Downing: When | was about 
16, | had an old acoustic thing that | 
bought for a tenner. After about a 
year, | bought an electric. | used a 
Rickenbacker when | first started — 
the Gibsons were too expensive. 
Glenn Tipton:| had a plastic banjo 
when | was Six... 

K.K.He remembers that banjo! 
HP:And what’s your equipment 
setup nowadays? 

K.K.: Marshall amps, custom 
pedalboards — which would take a 
long time to explain — and 
basically Fenders and Gibsons. For 
instance, from a technical point of 
view, I’m using one particular pedal 
now always in the “off” position 
because if | take it out of the circuit 
it affects my sound. It’s really 
critical — nobody would probably 
know except myself. You can go 
over the top at times. 

HP: Were there any guitarists whom 
you especially admired or were 
influenced by? 

Glenn: In the early days, people like 
Leslie West. 

K.K.: Clapton, Paul Kossoff, lots of 
players. So many bands. Of course, 
Hendrix was a big thing because he 


changed so much. You got the 
feeling of, “Look at what | can do 
and make money at it.” 
Glenn: And on stage he just used a_ | 
Crybaby, Vox Wah pedal, a 
Fuzzface and distortion... 
HP: When you decided to join 
bands, were your families 
absolutely horrified? 
K.K.: Mine was. | got the boot! They 
wanted me in college, | think, but | 
wouldn't have that. 

Glenn: You know, musicians in 
America get a lot more respect. 
Parents over here — if a kid gets 
into a rock and roll band — treat it 
as a bit of a joke, an affectionate 
joke, and they usually tend to help 
them. In England, it’s not like that. 
You’re considered a dropout. 

K.K.: Dirty. It’s a difficult situation, 
because | was just 17 when | left 
home. | could say they were wrong, 
because what were the chances: | 
knew five or six chords! You had 
the long hair and the flared jeans 
(at that time) and that’s all you’ve 
got — that and a prayer. It was 
difficult to get mad at them, but it 
makes you want to prove they’re 
wrong. 
Glenn: | get along very well with 
them now, but | didn’t then. Until 
you attain a certain amount of 
success when they start to see that 
you've arrived. 

HP: K.K., as Judas Priest’s original 
lead guitarist, what motivated the 
band to expand to two guitars? 
K.K.: We did run for a time in 
amateur stages where it was just 
me. It seemed to be the format at 
the time; bands like Led Zeppelin 
and Black Sabbath had a singer, 
guitarist, bass and drums. At the 
time there was a band, Wishbone 
Ash, who were totally different to 
what we wanted to do, but they 
showed it was possible to do some 
good things with two guitarists. And | 
that’s what we wanted, in a heavier | 
way. 
Glenn: K.K. asked me to join. He 
thought it would be a good idea to 
formulate the band in that light. 47@ 


As it turned out, it worked Y +h | 
really well. It was strange to 47 ’RA 
change at first, Yai RR | 
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Glenn Tipton: “A solo 
should. be quick, but it» 
should say something.” 
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1 stage: “If you want to 
out and do a bit of 


instead of being one lead guitarist 
in the band, but we fell into it right 
away. | wouldn't have joined if | 
didn’t think it was a good idea. 
K.K.: Like Glenn says, we’d both 
been in four-piece rock bands. 
When we started rehearsals, with a 
guitar playing rhythm while you're 
playing lead and vice versa, it 
automatically sounded stronger. | 
knew Glenn from beforehand, and | 
knew his capabilities. | quite liked 
the idea. | wanted not the 
companionship, but the 
comradeship of another guitar 
player in the band. We certainly 
learned from each other along the 
way, because everybody's 
individual. Take guitarists, for 
example — they're often over- 
sensitive, usually very fragile in 
appearance and in mind! Then you 
take somebody like a drummer, and 
he’s macho. The temperament'’s 
totally different. If somebody starts 
giving the guitarist a hard time, the 
drummer's gonna stand up and 
protect him, the bass player’s gonna 
pretend he never saw anything and 
the singer’ll already be in a cab 
home! 

Glenn: That's exactly right. It stems 
from when you're a kid. There are 
leaders and there are followers, 
K.K.: | thought for that reason, I'll 
just have another guitar player, 
somebody who thinks exactly like 
me, That makes a good working 
relationship. Guitarists are much 
more perfectionist-type people than 
other members. They strive for the 
absolute immaculate. Also, they're 
taken to be quite vain in a lot of 
ways. They’re probably closer to 
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female artists than to males in a lot 
of respects — in their appearance 
and the way they project 
themselves. All the other band 
members are men! Guitar players 
have to be led about by the hand. 


HP: But what happens if you both 
need attention? 

K.K.: Fortunately, it's worked out 
pretty good for us. In guitar polls, 
it’s been split pretty evenly. It'll be 
reversed from England to Japan or 
Germany, but we’ll be up there and 
that’s the main thing. The worst 
thing about being similar is — you 
know how girls are very meticulous 
with everything they own? (We look 
at my sloppy room and laugh...) I’m 
a very possessive person. | used to 
make sure my Christmas toys 
weren't broken, and they were 
always kept in the packets. It’s the 
same with guitars and strings — 
everything's gotta be just right. 


HP: How do you remain non- 
competitive on record? 

K.K.: What we have done in the past 
is timed the actual amount of lead 
break that is available before we put 
the leads down, and divide it up. We 
did that on one album — but with 
some you don't have to — where 
everything's about the same length. 
We take turns now. Glenn doesn't. 
put all his lead breaks down so that 
| can go in there and better them! 
Or vice versa. We'll do one each as 
we go along. 

HP: What about live? 

Glenn: It stems from the studio, 
doesn't it? We really don't have to 
work at it. 

K.K.: Yeah, it’s natural. When we 


write songs, usually one of us will 
get the idea, so that person usually 
takes the lead on it. But that’s not 
always so. On our 10 albums, we’ve 
each covered just about ever 
aspect. We sit down and say, “I’ll 
take that,” but there’re never any 
arguments. 

HP: Are you ever tempted to do a 
20-minute solo during a show? 
Glenn: We used to do them, but 
those days are past. It was what 
kids wanted to hear at the time. But 
there are so many good guitarists 
around now that the whole thing 
got a bit boring. A solo should be 
quick but, in that amount of time, 
really say something. Otherwise it 
shouldn't be there. 

K.K.: We are probably both capable 
of very delicately playing an 
acoustic guitar, or breaking the arm 
off a Stratocaster during a show, 
but now you've got curfews and 
union rules and everything’s got to 
be pretty much smack on time. So if 
you want to do a little bit of 
improvisation, it’s difficult. 

Glenn: We do the odd bit of 
improvisation on stage. Everybody 
needs to get it out of their system. 
But we've found that kids like to 
hear, more or less, the solos the 
way you put them on albums. | 
know | do; when | listen to bands, if 
they play things totally different, I’m 
disappointed, because soloing is 
part of the song. 

K.K.: A lot of bands are criticized 
because they play just like the 
album, but if | have my eye on a 
guitarist, I'd like to see how he 
visually plays that solo which | 
know note for note in my head. 
Glenn: If you're waiting for a solo to 
come in and it's different, you think, 
“It’s not right!” 

HP: But how do you feel about 
having to play that same song nine 
months out of the year? Isn't it 
boring? 

Glenn: Boring’s not the right word. 
It's the travel that gets you down, 
really, and the routine of every day 
— getting on the bus or flying, 
getting to the hotel, going to the 
gig, getting changed — but then 
you enjoy the concert. 

K.K.: You walk on stage where there’s 
10,000 people, or 300,000 like today, 
and you can't be bored, no matter 
how many times you've played that 
song. You just want to do it better 
than you've ever done it before. 


Our reminiscences are interrupted 
as K.K. and Glenn are summoned 
by the whining call of their 
helicopter, Naturally, Priest's show 
that afternoon was a 70-minute 
spectacle of unrelenting, clear-as-a- 
bell rock and roll. The solos were 
clean, controlled and as always, 
compelling. Somehow, | couldn't 
think of Judas Priest sounding any 
other way.O 


Tony lommi: 


if you keep playing long enough, the taste-makers will rediscover you.” 


born again 


Sabbath’s Riff Master 
Promises Big Things Ahead. 


by Andy Secher 


“When | was a kid, | never 
thought I’d be able to play the 
guitar,” Black Sabbath’s Tony 

lommi said as he held up his right 
hand, showing where three of his 
fingertips had been cut off. “Il had 
an accident when | was a child, and 
some of my fingers mangled,” he 
stated with a sardonic smile. “Some 
doctors never thought I’d be able to 
use the hand again, let alone play 
guitar. | was determined, though. 
Being left-handed presented a 
special problem, because my 
injured hand was the one | needed 
to finger the notes on the guitar 


neck. It took me years to overcome 
that, but | guess I’m living proof 
that persistence pays off. That’s 
why when people ask me, ‘Why 
don’t you retire?’ | just tell em that 
it's taken too much effort to get 
here.” 

Tony lommi has overcome many 
hurdles on the road to becoming 
one of the most respected and 
imitated heavy metal guitarists 
around. In addition to the injuries 
that threatened to derail his career 
even before it had begun, lommi 
has continually felt the wrath of 
critics who have called his work 
with Sabbath simplistic and 
predictable. After nearly 15 years in 


the rock and roll spotlight, however, 
lommi has learned to take negative 
criticism with a shrug and a warm 
smile. 

“What am | gonna do, punch 

them in the nose?” the tall, dark 
guitar maestro said. “Everybody's 
entitled to their opinion. I’m not out 
to convince everyone that I’m the 
greatest guitarist that ever lived, or 
that Sabbath’s the best band — 
we're far beyond that. When you've 
been in a successful rock band for 
so long, you reach the point where 
you just say ‘sod the critics.’ We 
only want to please our fans. When 
they complain about our music, or 
about my guitar playing, that’s 
when we'll listen.” 

lommi’s self-assured attitude has 
been reinforced by Sabbath’s recent 
restructuring, which saw the hiring 
of vocalist lan Gillan and the re- 
emergence of long-time Sabbath 
drummer Bill Ward. lommi is 
ecstatic about Sabbath’s “stronger 
than ever” lineup. “The chemistry 
we have in the band with Terry and 
| has made playing rock and roll 
more fun than it’s been in years. 
Their enthusiasm has made me feel 
like a kid again. 

“lan’s such a loon that he makes 
every day in the studio or on the 
road a wonderful experience,” Tony 
added. “It’s not like Ozzy who was a 
rather scary loon — lan is just a 
little crazy. He’s a barrel of laughs. 
He still has one of the most 
incredible voices I’ve ever heard. | 
remember listening to Deep Purple 
on stage when lan was with them 
and being floored by the power of 
his singing. He has the perfect 
heavy metal voice. You can never 
play too loud when lan’s singing.” 
With Sabbath currently on the 

road in America, lommi feels that 
the band is in the midst of a 
commercial renaissance that will 
see them back at the top of the 


album-sales charts very soon. “I can 


feel the difference out there every 
night,” he said. “The crowds are 
responding to us with more 
enthusiasm since Ozzy left. With 
our type of music, you have to have 
patience,” he joked. “If you keep 
playing long enough, the taste- 
makers will rediscover you. Metal 
was out of style for a long while, 
but now it seems that there are 
more, good hard rock bands around 
than ever before. | have to believe 
that Sabbath was a major influence 
for most of them. 

“The new blood we've brought 

into the band and the great 
response the fans have given us 
have really inspired us,” he 
concluded. “With the way things are 
going at the moment, | wouldn't be 
surprised if we keep rocking for 
another 15 years. That would give 
our Critics fits,” he joked. “But then, 
that may make sticking around all 
the more fun.”0 
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The Nuge and a few of his many guitars: “The clincher in good rock and roll songs is 


Mark Weiss 


that the guitar sounds like it’s in your eye.” 


Whether In A Loincloth Or Fatigues, 
The Nuge Remains His Own Man. 


by Charley Crespo 


“I’ve got a multi-pronged arrowhead situation with my guitar 
playing in that I’m a technical genius on the instrument,” Ted 
Nugent boasted in his normally confident manner. “I can play my 
way beyond the content of typical rock and roll. Many times, | will 
have the desire to do so, to flex those muscles in what would 
traditionally be a rock and roll song. The solo on My Love Is Like A 
Tire Iron is to date the finest technical guitar parts I’ve ever played 
in my life. | play some shit there that Andres Segovia practices on. 
It’s not pretty or melodic, so it goes over people’s heads and gets 
me into a little bit of trouble. My guitar playing on Ebony is just 
spectacular; I’ve had a couple of inquiries from doctors in the Orient 
who want to use that song to cure the blind.” 


he Motor City Madman has 
never been short of words. 
Fortunately, he backs his 
mouth with his motions — 
he’s never been short of guitar licks 
either. The combination of both of 
these dizzying talents made Ted 
Nugent one of the hottest American 
attractions of the late 1970s, sur- 
passed only by a couple of Super 
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Bowls and a World’s Fair. 

Ted Nugent was a star by age 10, 
when he did his first professional 
performance. He and his band, the 
Royal High boys, were a sensation 
(according to the Nuge) at the Polish 
Arts Festival at the Detroit State 
Fairgrounds. The group forged on, 
playing in and around Detroit and 
Windsor, Canada. Two years later, 


Nugent’s second band, the Lourds, 
“swept the Detroit scene” and ulti- 
mately opened a major concert at 
Cobo Hall for the Supremes and the 
Beau Brummels. 

The 35-year-old guitar ace says the 
Lourds were ready to sign a record 
deal when his parents moved to 
Chicago, taking young Ted along 
against his wishes. Once in Chicago, 


he formed the Amboy Dukes, and by 
the time he graduated high school 
two years later, the Dukes were big 
news on the Chicago rock and roll 
scene. The group went back to 
Detroit and recorded a self-titled 
debut album. Five years and five 
albums later, the group was renamed 
Ted Nugent and the Amboy Dukes. 
Three years after that, in 1975, wesaw 
the first Ted Nugent album, appropri- 
ately entitled Ted Nugent, which 
contained staples like Stranglehold, 
Stormtroopin’ and Just What The 
Doctor Ordered. Cat Scratch Fever 
two years later made the Nuge a 
modern-day phenomenon. 

Once Nugent’s music became 
known as the raunchiest noise in 
rock and roll, Ted, the articulate 
personality, became headline mate- 
rial. How could such a wild rocker 
profess to being a committed family 
man who doesn’t smoke, drink or use 
drugs, and still refer to his lengthy 
concert tours as “beaver hunts”? His 
bow-and-arrow hunting expeditions 
and safaris became as notorious as 
his stage outfit, which consisted of 
knee-high leather boots, an animal- 
skin loincloth and nothing else. All 
the while, his devotion to play kick- 
ass rock and roll was utterly passion- 
ate. 

“Everyone knows | like to take off in 
the fall to hunt, but what people don’t 
know, is when | get out of the duck 
marsh at sunset, | find the local rock 
and roll club, go in and jam. I'll go to 
some little club in front of 90 people 
and blow their brains out. | do it all the 
time. 

“See, | love to jam. When we're on 
the road, I’ll find out from some of my 
buddies what’s the hottest rock and 
roll club. When we’re done with our 
third or fourth encore, we dry off and 
head for the rock and roll club, disarm 
the local band and rock our dicks off. 
That’s the way to go, man. 

“That's another main, main ingre- 
dient why my music still has so much 
spunk, because | play the monster 
venues and | also play these little 
clubs with only 90 people eye to eye. 
Of course, we start off with only a 
handful of people, but by the time 
we've done two or three songs, every- 
one’s called everyone, and that’s 
great.” 

In recent years, however, Nugent’s 
album sales and concert attendance 
has dropped. It seems that rock fans 
aren't grooving on Ted’s work past 
Wango Tango, Great White Buffalo or 
Yank Me, Crank Me. Bands like 
AC/DC, who’d opened tour dates for 
Nugent, began stealing his thunder. 
Nugent blames this on the artistic 
control he forfeited via a production 
contract. 

“There was no compromise on 
songs like Stranglehold, Cat Scratch 
Fever and Wang Dang Sweet Poon- 
tang,” he elaborated. “| pretty much 
hollered, screamed and wrestled, 
then demanded certain double and 


Michael N. Marks 


triple guitar lines for thickness in 
attack. | wanted the snare drum to 
sound like a newborn baby’s skull 
being crushed by a ball peen hammer, 
because that has a nice, crisp sound 
to it. | stood my ground. The name of 
the game is a battle between all 
instruments for the loudest position, 
and they all win. Fuck ‘clean it up.’ | 
want to intensify it. The clincher in 
good rock and roll songs is that the 
guitar sounds like it’s in your eye. 

“| Know | lost ground, but you know, 
I’m afraid | cannot with a straight face 
utter the words ‘only gold.’ Do you 
know how many people, myself in- 
cluded, dream of having a gold fuck- 
ing record”? 


“I’ve had a couple of 
inquiries from doctors in 
the Orient who want to use 
my songs to cure the 
blind.” 


Ted has made few compromises; 
his music is still the most gregarious 
and raunchiest rock around. The only 
thing that has changed recently is the 
method of assault. After 17 years with 
a Birdland hollow-body guitar and 
exclusively Fender amps, he recently 
switched to a’57 Les Paul solid body 


being crushed by a ball peen hammer.” 


Ted Nugent: “I want my music to sound like a newborn baby’s skull 


given to him by Billy Gibbons of ZZ 
Top, and heis plugging it through two 
stacks of Fender amps and two stacks 
of Marshall amps. Techno buffs have 
witnessed the fatter and brighter 
sound due to the combination of the 
Fender’s metallic tingle and the 
Marshall’s grunt-like thud. Ted is also 
exploring other combinations, and 
may market a custom-made six-string 
sometime soon. 

Meanwhile, the guitar gonzo has 
found yet another passion in four- 
wheel drive races. He has competed 
in a dozen national races against 
veteran professionals as opposed to 
“celebrity races” and has come home 
with several trophies. The one option 
he has rejected is appearing on 
prime-time TV comedies. 

“I’ve gotten a lot of offers to do bit 
roles in The Dukes of Hazzard and 
Love Boat, that kind of stuff, but after 
I’m done puking, | decline because if 
I’m going to get involved in an actual 
film or show, I’m going to wantitto be 
my way or the highway, preferably 
both. The way they see a rock and 
roller is totally out of touch with the 
realities of rock and roll on the road. 
Besides, I’m too busy rocking and 
rolling right now. All my time is being 
used up doing things I’m already 
involved in to worry about breaking 
new ground that doesn’t look prime.” 

Just stick to the guitars, Ted.O 
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Ebet Roberts 


Rick Nielsen’s work on Next Position Please continues his six string tradition. 


Head Trickster Proves 
To Be A One Man Guitar Army. 


by Hank Thompson 


he image of the quintessential hard rock 
guitar hero is one of skin-tight pants, mounds of 
flowing hair and shirts open to the waist. Cheap 
Trick’s Rick Nielsen hardly fits that vision. With 
his fondness for bow ties, baseball caps and 
button-down sweaters, this zany axe-slinger 
often seems like a musician who's been caught 
in some intergalactic space warp. 

“My image is something that’s just developed 
over the years,’ Nielsen explained as he sat in 
the living room of his plush home in Rockford, 
Illinois. “| wasn't always like this. There are still 
some album covers around that show me with 
long hair and jeans. Those were from bands | was 


in before Cheap Trick. I'm trying to buy every 
album like that and burn ‘em,’ he joked. “That's 
my major mission in life.” 

While Nielsen may not physically resemble 
more conventional rock stars, once he plugs in 
one of his countless guitars, there's no denying 
that he’s one of rock's true originals. With the 
ability to play lead progressions and chord 
patterns simultaneously, Nielsen creates a wall 
of guitar thunder that few of his six-string 
compadres can match. His work on such Cheap 
Trick albums as At Budokan, In Color and Dream 
Police have, as Rick explained, ‘mixed some 
good rock and roll with some good-natured fun. 


“When | play guitar, I'm trying to create a 
feeling, amood,” he said as he adjusted his ever- 
present cap. ‘' just like having fun, and | want to 
convey that in our music. | play rock and roll 
because | enjoy it. If you can’t have fun with what 
you're doing, you really shouldn't do it. We have 
a certain image in this band: we're crazy, we're 
teenage, we're loud, we're obnoxious — all the 
things that rock and roll is supposed to be. It's a 
medium of excess.” 

One of Nielsen's most excessive qualities is 
his almost-obsessive habit of collecting guitars. 
Currently, Rick’s collection boasts over 150 
instruments, ranging from “some customized 
Hamers to a pile of rare Explorers, Strats and Les 
Pauls.” While some purists may scoff at the 
notion of owning so many guitars, Nielsen sees a 
need for each and every one of them. 

“They all get played,” he explained. “It’s not 
like | have them locked away-in some vault where 
they never get used. | tour with about 25 of them, 
and I'm constantly changing the ones I'm on the 
road with. | use at least 20 of them during each 
show. | admit that some of what | do on stage is 
done for effect — especially when | bring out my 
quintuple-necked Hamer. But | honestly believe 
that certain songs need a Les Paul sound, while 
others need a Strat with a vibrator bar. 

“| enjoy collecting,” he added. ‘At times I've 
had as many as 200 different guitars, but I'm not 
a hoarder. If | don’t play a certain guitar, I'll trade 
it away. I've been down to as few as 100 guitars 
recently. It all depends on my mood. | also like to 
have the guys at Hamer make special guitars for 
me. I've got one with my picture on it, another 
one with the Beatles on the back, and a few that 
match my stage outfits. It's a lot of fun.” 

Rick's been playing guitar for 20 years now, 
having taken up the instrument in the early ‘60s 
following the inspiration of Roy Orbison, Duane 
Eddy and T-Bone Walker. Rick soon formed his 
first band, the Grim Reapers, that played ‘‘a kind 
of misguided pop-rock.” He later was involved 
with such groups as Fuse (with future Trickster 
Tom Petersson) and the infamous Sick Man of 
Europe. 

“Sick Man of Europe was really the forerunner 
of Cheap Trick,” Nielsen explained. “But then, | 
guess everything you've done in your life is a 
forerunner of what you're doing today. | 
remember doing a version of Elvis’ Hound Dog 
with Grim Reapers — actually it was my first 
appearance on record — that was as wild and 
crazy as some of the things I've done with Cheap 
Trick. Most of the time, though, | just want to 
puke when | hear my early work,” he laughed. 
“Thank goodness nobody bought that stuff at the 
time — it's incredibly embarrassing.”0 


PETE TOWNSHEND 


Speaking his mind 


“’'m Looking To Close The 
Who’s Career As Gracefully As Possible.” 


“I've never viewed myself as a great guitarist. 
I've always been painfully aware of my limita- 
tions as an instrumentalist. The reason | picked 
up the guitar in the first place was more to bash 
away at it than anything else. I've unquestion- 
ably improved over the years, but the initial 
attraction of the guitar is still there — it’s still 
fun to bash about.” 


HHH HHH 


well into the hundreds.” 


“| have no idea how many guitars I’ve smashed over the years. imagine the number is 


“| have no idea how many guitars I've 
smashed over the years. | imagine the number is 
well into the hundreds. That practice became 
incredibly stylized after a while though. One 
night at the Fillmore West in 1975, | just said to 
myself, ‘| don’t feel like smashing my guitar 
tonight.’ The initial reason for doing it wasn't 
there anymore — | didn't feel it. The crowd may 
have expected it from me, but Ino longer wanted 
to do what was always expected.” 


HHH HE 


“| don't give a damn about the critics. Roger 
Daltrey is still rather sensitive about certain 
things, so | bow to his ebbs and flows on the 
subject. As long as we do what pleases us, that 
should be enough — but that philosophy is one 
of the problems that we have in the band.” 


HEHEHE 


“The response we received in America during 
our last tour was incredible. At one city, there 
was a standing ovation from the moment we 
walked on stage. It lasted right until the end of 
the set. The people weren't listening to the band, 
they were just shouting their appreciation of 
what we've done over the years.” 


RHEE 


“Going on stage without the aid of a shot of 
brandy tends to make me a little too analytical 
and picky. But I've learned not to let certain 
things get me down, because there are people 
out there who are seeing the Who for the first 
time and don't really care if | miss a particular 
note. They just come for the occasion and I'm 
starting to appreciate that fact.” 


HHH 


“A lot of people are comparing the Who's 
early days to the Clash today. | don’t see that. We 
were a rock and roll band that wanted to be 
successful, while the Clash have always had this 
belief that their music can reach people and 
change the way they think. The Who didn’t get 
into the religious or spiritual potential of rock and 
roll until quite a long way into our career, so 
we've always had a different attitude than the 
Clash.” 


HHH EH 


“Everybody goes through good and bad periods 
and mine tend to be public, so everybody knows 
when I'm up and when I'm down. I'm feeling good 
at the moment, and the music I'm working on 
reflects that. But I've gone through some difficult 
periods where a number of personal things 
dragged me into a more negative attitude.” 


HHH H 


“The future of the Who is still very much up in 
the air. We're very different guys, and we're kind 
of finding our feet a bit at the present time. It 
might be hard for the Who to successfully record 
without tours. Tours are really what make the 
band feel like a band. | realize that | probably 
have far bigger potential as a solo artist than! do 
with the Who, but what the band offers me is 
feedback. The Who have an audience of three or 
four million people. As a solo artist my audience 
is much smaller. I'd miss that live audience 
feedback.” 


HH HH HH 


“I'm just looking to close the Who's career as 
gracefully, and with as much dignity, as possible. 
lf that means that we all end up bickering with 
one another, that’s the way it will have to be. 
That's not the way | want it, but | don’t want the 
band to wind down to the point where it's 
outgrown its potential.’ 


(Hit Parader wishes to thank MTV for help 
with certain portions of this article.)O 
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Angus Young 
and saat and 


Guitar Demon Lifts AC/DC To Platinum 
Paradise 
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Angus in action: “I don’ 
I’m just a member of the ban 


are if 


i people recognize my playing as something special — 


by Andy Secher 


he spotlight cuts 
through the darkened 
stadium to illuminate 
a small, frail-looking 
figure bathed in sweat. 
As if in a trance, the 
figure begins to shake 
and prance, eyes 
closed, head constantly bobbing to 
the ear-shattering rhythms escaping 
from his battered guitar. Suddenly, 
a chant begins to fill the arena — 
“ANGUS, ANGUS, ANGUS” — and 
the figure on stage begins to move 
even faster, as if drawing energy 
directly from the crowds’ chant. A 
rhythm guitar joins in, as do bass 
and drums. A burly singer, dressed 
in a Harley Davidson T-shirt and an 
English working cap, grabs a 
microphone and adds the final 
touch. Another AC/DC show is 
underway. 

Over the next two hours that pint- 
sized lead guitarist, Angus Young, 
will cover over two miles of terrain, 
dashing back and forth across the 
stage. Dressed in a schoolboy’s 
jacket, shorts and a tie, Angus is a 
sight unique to the world of rock 
and roll — a one man guitar army 
whose outrageous appearance and 
equally wild stage antics have made 
him, at the ripe old age of 24, a 
heavy metal legend. 

“| just lose control when | go on 
stage,” Angus explained as he 
cooled off in the band’s post- 
concert dressing room. “Some of 
the stuff we do is planned, but a lot 
of it is just spur of the moment 
things. I’m never exactly sure what 
I’m gonna do when | go on stage. 
Some people have told me !'m a bit 
crazy up there, but | tell them that’s 
the only way | know how to play. 
I’ve been doing that since | was a 
kid.” 

The Angus Young story starts in 
the highlands of Scotland, where he 
was the youngest of four brothers. 
When Angus was still a baby, the 
Young clan packed up and moved 
to Australia, where by the age of 11 
Angus had already picked up the 
guitar. As he recalled, it was a move 
made out of desperation. 

“| wasn’t that interested in music,” 
he said. “It was more that there was 
nothing else to do. | was a lazy little 
kid, and | figured that if | could 
learn the guitar, it would be an easy 


way to make a little money. | was 
already into girls, and they all 
seemed to love rock and roll 
musicians, so | figured what could 
be better? It was a way to make 
some easy money and meet a lot of 
girls. | borrowed a guitar from my 
brother Malcolm and started playing 
anything | could. Eventually 
Malcolm and | started to jam. One 
day we said, ‘We should form a 
band.’ That was back in 1973. 

“My parents, naturally, weren't 
crazy about the idea. They wanted 
me to stay in school. They didn’t 
realize that | wasn’t going to 
anyhow. | used to be a truant all the 
time — they never caught me. Well, 
they caught me once when | was 
15, and they threw me out of 
school. They figured | wasn’t worth 
wasting any of their time with. They 
wanted me to take up a trade, and | 
didn’t want to, so when they threw 
me out | said, ‘Fine, now | can 
concentrate on my music.’ ” 

It didn’t take Angus and Malcolm 
long to make a name for themselves 
on the Australian pub circuit. They 
had recruited what Angus recalled 
were “a bunch of older musicians 
who looked good but didn’t have 
much talent,” and performed a 
mixture of old rock classics and a 
few original tunes composed by 
Angus and Malcolm, along with 
their older brother George (a 
member of the popular band, the 
Easybeats). The group began 
drawing additional attention by 
billing Angus as “the baby guitar 
star,” and having him moon the 
audience in the middle of every set 
— an event that still remains part of 
AC/DC's stage repertoire. 


“Back then, performing was great 
fun. | couldn't believe that | would 
actually get paid for going in front 
of people and playing guitar. It was 
great. | never locked myself away 
for hours, practicing — most of 
what | did just came to me 
naturally. In the early days, the 
local authorities were always on the 
lookout for us. They knew we did 
some strange things on stage, and 
they tried to stop us. We started up 
in the middle of the ‘glitter’ period 
and our original singer used to go 
on stage wearing all sorts of 
makeup and sparkling things in his 
hair. That’s where the name AC/DC 
came from. Malcolm still swears 
that he thought of it one day while 
looking through an electronics 
manual,” he laughed. 

“After dropping their glitter 


vocalist and adding another 


Scottish expatriate, the late Bon 
Scott, to their lineup, AC/DC began 
to receive attention outside of the 
Australian mainland. British 
journalists, hearing reports of a 
“wild man” guitarist who dressed as 
a schoolboy, flocked to Australia to 
witness the phenomenon first-hand. 
Their reports back to England 


heard of our music. There’s a lot of 
phoniness in this business. That's 
why I'll never let what people say 
affect me. If | start acting like a star, 
either Malcolm or Brian will knock 
me on my ass.” 

AC/DC’s success story continued 
with the release of For Those About 
To Rock We Salute You, the group’s 
opus to their fans. Tours became 
sold-out affairs that not only 
attracted legions of fans but also 
members of the Moral Majority who 
protested the band’s “devil music.” 
Unfortunately, this same attitude 
has affected AC/DC’s current world 
tour: outside the concert hall, 
groups of religious zealots have 
handed out pamphlets imploring 
fans not to enter the arena. Angus, 
however, only laughs at such 
actions. He says that nothing can 
ever stop him from doing what he 
loves — plugging in his trusty SG 
and playing some of the nastiest 
rock and roll around. 

“| find those religious groups 
rather sad,” he said. “Don’t they 
have anything better to do? With all 
the killing and mugging that goes 
on, why do they choose to go after 
a rock and roll band? Don’t they 
know that we’re trying to make 
people happy with our music? Can't 
they see the fans getting off on it? 
That’s all that matters to me.”0 


generated a groundswell of interest, 
and AC/DC soon relocated in 
London. They released albums such 
as Powerage and Let There Be 
Rock, and toured both Europe and 
America at a frenzied pace. Their 
efforts laid the groundwork for the 
AC/DC explosion that was soon to 
come. 

“Those early tours were 
amazing,” Angus recalled. “The 
critics hated us, but the kids 
seemed to really get off on what we 
were doing. The papers would 
always talk about this incredibly 
loud band that had no talent, but 
featured this guitarist who dressed 
in shorts and sweated a lot. At least 
we were getting noticed — and 
getting paid. We were also meeting 
a lot of very attractive women — 
what more could we ask for?” 

A stumbling block soon arose for 
the band when Bon Scott, the 
band’s charismatic frontman and 
according to Angus, “our father 
figure,” died in London from 
alcohol poisoning. While the band’s 
last album with Bon, Highway To 
Hell, had been their most successful 
to date, the brothers Young 
seriously considered giving up rock 
and roll forever. “We didn’t want to 
continue without Bon,” Angus 
recalled. “Just talking about him 
makes me feel sad.” 

ee A demonic-looking Angus: “I find reli- 
—_— lous groups rather sad.” 


AC/DC’s Flick Of The 
Switch tour is their biggest 
ever. 


Fortunately, after a period of 
mourning, the band decided to keep 
on going. They added vocalist Brian | 
Johnson, and returned to the studio | 
to record Back In Black, which 
quickly emerged as the most 
successful hard. rock album of all 
time, selling in excess of eight- 
million copies around the world. 
Suddenly AC/DC were the darlings 
of rock, and Angus’ fierce guitar 
stylings were finally recognized as 
some of the most inspired riffs 
around. 

“| play the way | feel,” Angus 
said. “On the Back In Black album, 
| was so emotional that my guitar 
playing naturally reflected my 
feelings about Bon. It really didn’t 
matter to me if people recognized 
my playing as being something 
special — I’m just a member of the 
band. The music always comes first. 
It was a little strange being 
suddenly recognized as a ‘star’ — 
especially in America. Over there 
they seem to want to make you a 
star; at least in England they make 
you work to prove what you’re 
worth. Sometimes when an 
American radio personality calls me 
a star, | wonder if he’s ever even 
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Ebet Roberts 


GARY RICHRATH 
practice makes perfect 


Ace Axe Slinger Would Rather Be A Point Guard. 


by Andy Secher 


G.., Richrath has a dream. REO 
Speedwagon’s ever-smiling guitarist isn't out 
to win a Grammy or to be voted “best 
guitarist’ in Hit Parader’s readers’ poll; his 
dream is to play basketball in the NBA. “Yeah 
that’s what | want,” the slightly pudgy axe- 
slinger said. ‘‘l eat, drink and sleep 
basketball. In fact the only time | don't have 
a basketball with me is when I'm performing 
on stage, and even then | have one in the 
dressing room. I'd give back all my platinum 
records if | could play just one game in the 
NBA.” 

Richrath would probably need a moving van 
in order to return the platinum discs he’s 
acquired over the years with REO. Since the 
band's formation in 1971, Richrath’s fiery 
lead work has propelled the Speedwagon to 


the very top of rock society. While he casually 
admits that ‘I'm not that much of a flash 
guitarist," his stylings have been a key reason 
for REO’s emergence as one of the most 
successful bands in rock history. 

“There are guys who can go on stage and 
play something new and brilliant every night,” 
Gary said as he sat in the living room of his 
California home, a basketball balanced on his 
lap. ‘I'm not like that. When we're in the 
studio | tend to work out my solos very 
exactly. | work them out note for note until 
they're where | want them. Then I'll stick with 
‘em on stage. I've been playing the same solo 
on Roll With The Changes for five years 
now,’ he laughed. ‘Let me tell ya, I'm getting 
sick of it! Actually, | change my solos around 
a bit once in a while, just to keep them 
interesting, but I'm not a Jeff Beck or a 
Blackmore when it comes to experimenting on 
stage.” 


Richrath’s almost compulsive desire to 
discover what he called “the perfect guitar 
note” has been known to try the patience of 
both REO’s producers and band members. 
“Sometimes I'm ready to move on, and Gary's 
sitting there saying, ‘Wait I'm not ready,’ ” 
vocalist Kevin Cronin explained. “Sometimes 
we're ready to strangle him. But that’s what 
makes him so good.” To aid his continuing 
quest to improve his playing, Gary has built a 
new recording studio in the basement of his 
home. 

“It's great,’ he exclaimed excitedly. ‘‘l can 
spend as much time as | want down there without 
anyone bothering me and telling me to hurry up. 
I've always dreamed of having my own studio 
where | can tinker around and experiment. | 
guess building one is one of the best sidelights of 
the success we've had.” 

The question arises as to whether these 
home experiments may eventually lead to a 
Richrath solo project. The curly-haired Illinois 
native only laughs at the notion. “It would 
have to be a totally instrumental album,” he 
said. “I can’t sing a lick. They won't even put . 
a microphone near me on stage just in case ~ 
I'd get the urge to sing a harmony part. Kevin 
says that he won't play any of the guitar 
solos if | don't try to sing. It’s a kind of truce 
we've worked out. No, | don’t have any plans 
for a solo album at the moment. In fact, | 
can't see ever doing anything outside of REO. 
The band takes up all my musical energies, 
and I'm very happy with the way things are 
right now. 

“We've worked for a long time to get 
where we are today,” he continued. “It would 
be ridiculous for any of us to fool with 
something that’s become so successful. We're 
committed to keeping the Speedwagon rolling 
along for a long time to come.” 

Presently, the band is preparing for the 
next studio album, one they hope to have out 
for what Richrath termed “the Christmas 
rush.” REO freaks, however, should be aware 
of a live Speedwagon album that has been 
released overseas. ‘The reason we did that 
was that we're trying to break through in 
areas outside of the U.S. We've always 
considered ourselves at our best on stage, so 
we decided to use a new live album as an 
introduction to a lot of rock fans in Europe. 
It's opened a lot of doors for us, and we're 
hoping to launch a major tour of Europe in 
the near future. We'll never stop touring over 
here, but we'd be fools not to try to expand 
our audience,” he said with a laugh. ‘We 
may be crazy in this band, but we're not 
fools.” O 
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Adrian Smith | 
MERCHANTS | 


MAIDEN’S 


Hard Rockers Talk About Life At The Top. 


by Rick Evans 


Hit Parader: Do either of you find your 
guitar style restricted by lron Maiden’s 
heavy metal format? 

= Dave Murray: Not at all. The only type 
of music | like is heavy metal. I’ve 
never played any other way. My earli- 
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Dave Murray: “Our 


meshes together very well.” 


est influences were heavy guitarists 
like Hendrix and Paul Kossoff of Free, 
so I’ve never wanted to play any other 
style. Since guitars are the backbone 
of Maiden’s sound, I’m totally com- 
fortable with what I’m playing. 

Adrian Smith: Playing guitar for 
Maiden is a lot more interesting than 
playing synthesizer for one of the 


styles are quite similar so our playing 


‘music that’s allowed more artistic 


techno-pop bands (laughs). | don’t 
feel restricted at all, because what 
Dave and | play are very much up to 
us. There’s no one there to say don't 
play this solo — it’s our choice. Heavy 
metal has always been the type of 


freedom for guitarists. Look at people 
like Page and Blackmore — they 
surely haven't been restricted by 
metal. 


HP: Do you think that the controversy 
about satanism in Maiden’s music has 
helped or hindered the band’s ac- 
ceptance? 

AS: We don’t want to get involved in 
that question. Iron Maiden is a rock 
and roll band — nothing more. Those 
people who get themselves involved 
with playing records backwards, or 
looking for messages that aren’t 
there, are a little strange. I’m more 
interested in reaching the people who 
appreciate what we do than the ones 
who are looking to give us trouble. 
DM: | agree, but the controversy 
doesn’t bother me at all — in fact, | 
find it rather amusing. It brought us to 
the attention of a lot of people, and 
the part that | find funny is that the 
people who were trying to stop us and 
our music really focused more atten- 
tion on us. They actually helped our 
career. 


HP: The latest album, Piece of Mind, 
however, shies away from the more 
blatant demonic references that ap- 
peared on The Number Of The Beast. 
AS: Well, maybe a little, but that was 
in no way intentional. We write songs 
about a variety of different topics, and 
a song like Flight Of Icharus is just as 
interesting and just as powerful as 
anything on the last album. The 
satanic thing has been blown way out 
of proportion. We cover a lot of terrain 
on our albums. All of our songs are 
surely not about the devil — in fact, 
none of them are. 


DM: We're all horror movie fans, and 
Steve Harris, who writes most of the 
songs, is always looking for unusual 
topics to write about. We just hap- 
pened to record a song called Chil- 
dren Of The Damned, which also 
happened to be the name of a very 
entertaining horror picture. 


HP: How has your playing changed 
on Piece Of Mind? 

DM: Not that much, really. We’re 
playing ina similar vein on this album. 
We both alter our playing to fit a 
particular song, but most of the time, 
we've played the same way. 

AS: Actually, Dave wanted to play 
more leads this time (laughs). 

DM: That’s only because you were 
chasing all the girls down in the 
Bahamas. 


HP: How was it recording Piece Of 
Mind in a place like the Bahamas? A 
beautiful spot like that wouldn’t seem 
to have the right atmosphere to make 
a heavy metal album. 

DM: When you're in the studio it 
doesn’t really matter where you are. 
There are no windows, so you could 
be anywhere. We get so involved with 
the music that we don’t notice any 


Adrian Smith: “Those people who play records backwards are a little strange.” 


distractions. The key for us was that 
the facility was great, and that we 
were able to accomplish what we 
wanted to with a minimum of prob- 


lems. 
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AS: Of course it was nice to have 
bright sunshine and warm beaches to 
enjoy once you finished working. It’s 
a lot better than hanging out in some 
cold, dreary city. 


HP: How do you two work out who's 
going to play the lead on a song and 
who will play the rhythm guitar part? 
AS: We're very democratic about it. 
We usually share the lead and rhythm 
responsibilities equally. Neither of us 
is left standing around without some- 
thing to do. 

DM: That’s never been a problem with 
us. Quite often we both play a lead 


during a song. Our styles are quite 
similar in many ways, so our playing 
meshes together very well. 


HP: Did the success of the last album 
put any extra pressure on you while 
you were working on Piece Of Mind? 
DM: No, not at all. We always play 
music to the best of our abilities and 
leave the fans to judge how success- 
ful it is. We were very pleased with the 
results on Piece Of Mind, so even if it 
didn’t do as well as we had hoped, we 
wouldn't have been that disappointed. 
AS: | don’t know about that! | would 
have been disappointed if the album 
hadn't done very well. We put a lot of 
time and effort into it, and you like to 
see that people appreciate what 
you've done. If people hadn't bought 
it, | would have been rather annoyed. 


HP: How close do you stick to your 
studio solos once you go on stage? Is 
there a great deal of room for impro- § 
vising in Maiden’s stage show? : 
AS: It depends on whether you’re an 
Opening act or the headliner. Now 
that we're headlining all of our shows, 
there’s a lot more freedom. We don't 
have to stick to a tight schedule that 
only gives us 40 minutes on stage 
every night. That was a problem we &@ 
had last year when we toured with | 
Judas Priest. We couldn't do every- 
thing we wanted to in that amount of 
time. This year, we can play two hours 
every night if we want — even though § 
the set runs a bit shorter than that. 
DM: We don’t divert that much from 
what we play on the albums, though. 
We work out our solos carefully, so by 
the time we go on stage, we know § 
pretty much what we want to do. We & 
change it a bit from night to night just § 
to make things interesting and lively, 
but that’s about it. 


HP: It seems that the band just can’t 
keep a Set lineup. You added a new 
vocalist for The Number Of The 
Beast, then Clive Burr left and you | 
had to hire a new drummer for Piece 
Of Mind. There were even rumors that 
you were leaving, Dave. What's the 
story? 

DM: There was no truth to that story. 
I’ve been in this band from the begin- 
ning, and | plan to stay inuntilthe very § 
end. That’s all | need to say about that 
matter. 

AS: Most of the changes that have 
come about were done out of neces- 
sity. Clive had a number of personal 
problems, and he didn’t want to be 
touring the world when he was need- 
ed closer to home. There was nothing 
more to that. The rock press loves to 
make every change in personnel 
sound like the band is having a civil § 
war. Iron Maiden has always been a 
very happy; fun-loving band. We plan 
on being that way for a long time to 
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